Monografie Point of Space podava prvni uceleny
pohled na dilo Jana Kalaba, predniho predstavitele
graffiti a streetartu (znameého predevsim jako
Cakes ¢&i Point), ale také originalniho malire

a sochare. Kniha obsahuje vice nez tfi sta padesat
fotografii prfedstavujicich rozsahlou umeélcovu
tvorbu z obdobi let 1993 az 2018: zdi, viaky,
trojrozmérna graffiti, malby na chodnicich, muraly,
obrazy, objekty, instalace... Zaroven ukazuje
nejriznéjsi evropské i americké metropole z malo
vidanych uhlG pohled@ a v nec¢ekanych souvis-
lostech. Monografie mapuje Kalabovo zkoumani
prostoru i nesmirné nasazeni, jez ve vysledku vede
k novatorstvi a odstranovani zanrovych hranic.
,Predevsim je vSak svédectvim o umélcové touze
po nalezeni vizualni harmonie a pfiblizeni se

k dokonalosti,” upozornuje autor textu Petr Volf,
vytvarny kritik a spisovatel.

Point of Space is an artist monograph and

the first comprehensive survey of the work of

Jan Kalab, a leading graffiti and street artist
(known primarily as Cakes and Point), as well

as an original painter and sculptor. In its more than
three hundred and fifty pages, the book presents
the artist's extensive oeuvre from 1993 to 2018:
walls, trains, three-dimensional graffiti, pavement
paintings, murals, paintings on canvas, sculptures,
installations... At the same time, it shows many
different cities in Europe and the US from rarely
seen angles and in unexpected contexts.

The monograph maps Kaladb's investigations of
space as well as the enormous artistic commitment
behind his innovative work that eliminates the
boundaries between different art genres. “Above
all, it testifies to the artist’'s yearning and search
for visual harmony and perfection.” — Petr Volf,

art critic and writer, author of the text.
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Tvorba je jako dobyvani
neznameho uzemi.

Prostor, ktery neexistuje,
dokud ho neobjevite.

Na cesté jedete nékdy jen
vyoranym polem, narazite na
pusty ostrov, nebo zabloudite.

KdyzZ neprestanete hledat,
muze se stat, ze se pred vami
otevre uplné novy svét.

A treba bude tak oslnivy,
Ze navzdy promeéni ten stary.

Jan Kalab



Making art is like trying to
conquer unknown territory.

A space that doesn’'t exist until
you discover it.

Sometimes the journey only
takes you through fallow land,
you find a desolate island or
get lost along the way.

If you don't stop looking,
a completely new world may
open before you.

And it may just be so dazzling that
it'll transform the old one forever.

“'Jan Kalab
POINT OF SPACE
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Ohlédneme-li se za pétadvaceti lety, ktera nas
déli od prvniho graffiti Jana Kaldba, mdzeme vidét
prekvapivé bohaté dilo presahujici zanrové hranice
a v pravidelnych intervalech hledajici nové vyzvy.
Jan Kalab lidem mota hlavy. Nuti je, aniz by si to
uvédomovali, divat se kolem sebe. Dava jim ddvod
zvednout pohled, protoze na fimsu ¢inzaku ve
druhém patrfe umistil soSku, anebo letmo zkontro-
lovat chodnik, po némz jdou: proménil jej v jedinou
velkou ploSnou malbu. Jakmile to chodci zjisti,
naslapuiji, jako by se pohybovali po kamenech
zenové zahrady. Svou tvorbou Kalab nahlodava
obvyklou Sed verejného prostoru.

Teoretici mivaji obCas problém, jak Jana Kaladba
charakterizovat jedinym slovem. Vahaji, jestli je
sprejer, autor instalaci, sochaf, muralista, nebo
malif. Kazda z téchto nalepek bude pravdiva, ale
zaroven také nepresna, protoze zjednodusujici:
vSechny zminéné aktivity uvadi do pohybu sou-
bézné, prolinaji se a navzajem ovlivnuji. Nékdy jako
bychom vnimali gesamtkunstwerk, totiz spojeni
rGznych obord v soudrzny celek, v némz vSe
funguje v podivuhodné syntéze.

Umeélcem je Jan Kalab od chvile, kdy se rozhodl, ze
vezme do ruky sprej a vyda se s nim po setméni na
Kampu k Vitavé. V patnacti nasel nejen svoje umeéni,
ale i smysl zivota. Mél ocCividné nadani — kdo gra-
ffiti trochu sledoval, tak vykony podepsané Cakes
(jak se Kaldb pojmenoval) na prazskych zdech
povazoval za svého druhu zjeveni. Kaldabova tvorba
pomahala zménit nazor verejnosti, ze sprejefi jsou
jen obycCejni vandalové péstujici si hlavné svoje
prfebujelé ego. Jednal s Urady o vycClenéni legal-
nich zdi, hledal vhodna mista, kde by mohl nejlépe
uplatnit velké, peclivé komponované formy. Zacal
také vkladat do nékterych graffiti obsah, alterna-
tivni jméno doplnoval komentari, dnes bychom rekli
statusy, pomoci nichz glosoval — predevsSim na zdi

v TéSnové — svét kolem sebe. | s odstupem let, kdyz
si prohlizime uz skoro historické fotografie, je to
zajimaveé Cteni. Jeho psané postoje jsou v pravém
smyslu slova angazované, stejné jako sebeiro-
nické. Nebyl rebelem bez pficiny. Chtél byt prosté
vidét — a malovat. Byl posedly tvorbou: jako by mu
kdosi posSeptal, Ze mistrem se mQze Clovék stat
pouze tehdy, pokud bude pracovat, kdyz ostatni
zevluji, a jedinému cili zasvéti v co nejkratSim Case
deset tisic hodin. Zkratky neexistuji, zvlasté kdyz se
pohybujete na ulici a opirate se vyhradné o jméno,
jehoz opravdového nositele zna jen hrstka insidera.
ZlepSoval se s kazdym dalSim piecem, jejichz pocCet
jesté do konce dvacatého stoleti vyrazné prekro-

Cil tisicovku. Kazdy pocin peclivé zdokumentoval:
nedélal to jenom z marnivosti, ale podle pofizenych
snimk( zpétné analyzoval kvalitu provedeni. Cakes
byl kromé domovské Prahy vidét na zdech ¢&i vlacich
prakticky po celé Evropé, ve Vidni, Berlingé, Hamb-
urku, Curychu, Pafizi, Rimé&, Milanu, Barcelon& nebo
Londyné, ale také za oceanem, v New Yorku, hlavnim
mésté svétového uméni, kde se graffiti na prelomu
Sedesatych a sedmdesatych let minulého stoleti
zrodilo. Tam také proSel zkouSkou ohném, s hrozbou
tvrdych sankci, jejichz prostfednictvim nemilosrdny
starosta Rudi Giuliani vycistil ulice mésta.

Okolo roku 2000 uvadi Jan Kaladb vedle Cakese svUj
dalSi pseudonym, stava se Pointem. Jedna se o bod
zlomu. Point pfinesl zménu, ktera jej na zaCatku
noveého tisicileti posunula do ¢ela progresivnich
streetartovych umélcl ve svétovém kontextu.

Jako jeden z prvnich totiz opousti zed' a vytvari
trojrozmérné graffiti, objekty na pomezi prostorové
instalace, socharstvi a architektury, které budou
sklizet Uspéchy na radé mezinarodnich prehlidek.
Jan Kalab je autenticky. Pro umélce, jenz nemini jit
s hlavnim proudem, se jedna o zasadni predpoklad.
Souvisi to s jeho tvrdohlavosti a nedstupnosti: na
vSe, co dél4, se snazi prijit sdm, nemini sledovat



panujici trendy, on je chce udavat! Je v podstaté
samouk, selfmademan, a diky tomu se mUze stat
umeéleckym novatorem svého druhu. Pokud studo-
val na uméleckych Skolach, pak predevsim proto,
aby si resil svoje tvarci problémy, ne aby si nechal
cokoliv diktovat. Nejprve navstévoval gymnazium

s vytvarnym zameérenim a po maturité se prihlasil na
prazskou Vysokou Skolu uméleckopriimyslovou, kde
se zpocatku vénoval architekture a posléze presel
do socharského ateliéru. Pokazdé pomérné brzy
zjistil, Ze mu prilis striktni zpUsob vyuky nevyhovuje.

Proto prestoupil na Akademii vytvarnych umeéni

v Praze, tedy na nejvyznamné&jsSi uméleckou

$kolu v Ceské republice. Na AVU kone&né ziskal
svobodu, o niz snil. Profesorka Jitka Svobodova
rozpoznala jeho potencial a do ni¢eho, co by neod-
povidalo jeho zaméreni, jej netlacila. V roce 2006
Skolu ukongil s vynikajicim prospéchem. Diplomo-
vou praci nazvanou , Tady je tam” celou zasvétil
fenoménu graffiti, které predstavil jako umeélecky
obor s presahy do celé fady vytvarnych disciplin.
Prahu proménil ve vlastni galerii pod Sirym nebem,
navic do hry zapojil kamery a prvek ¢asu. V hodno-
ticim posudku zaznélo:

,Jako jedinému autorovi u nas se mu podarilo
povysSit okrajovou disciplinu vytvarného uméni
do svébytnych forem, aniz by pfitom opustil sva
zakladni vychodiska, kterymi jsou pismo, podpis
(Cakes ¢Ci Point), prace s tvarem, barvou, jejimi
kontrasty a dalSimi atributy.” Nebylo co vytknout.

Clenové komise byli pfekvapeni nezvyklym rozsa-
hem a kvalitou prezentovaného dila, néktefi priznali,
Ze se poprveé na vlastni oCi setkali s zivym graffitis-
tou. Obhajoba probihala ve Veletrznim palaci, sidle
Sbirky moderniho a sou¢asného umeéni Narodni
galerie v Praze, a plnila do jisté miry misijni funkci,
protoze znamenala vstup aktualni umélecké energie
do ponékud zkostnatélé instituce. Jan Kalab je
historicky prvnim graffitistou, jenz ziskal diplom na

Akademii vytvarnych umeéni a s nim magistersky titul.

Jako by dokladal slova, ktera kdysi napsal na zed'
podpirajici Chotkovu zatacku nedaleko Prazského
hradu: ,KdyZ chci, tak se neptam, jestli mGzu...”

K dalSimu bodu zlomu dochazi, kdyz ziskava ateliér
v byvalé trafostanici ve VysoCanech. Nemusi jiz
pracovat venku na ulici, nemusi sledovat pocasi

a obavat se desté, jak tomu bylo doposud. Se
zmeénou mista promeénuje také médium; jako by
misto urcilo nasledny dé&j. Od roku 2007 maluje
zavésné obrazy, jez nejsou vazany na konkrétni
prostor kromé samotné plochy uréené ramem.
Spreje a valeCky, pomoci nichz si pfipravoval vétsi
piecy, vymeénuje za Stétce a akrylové barvy. Musi si
osvojit techniku: trva mésice, nez dosahne urcité
jistoty, ktera mu umozni zachytit svoje predstavy.
Tematicky pokracuje tam, kde skoncil: maluje na
platno svdj nickname Point a postupné jej redukuje
na geometrické elementy v prostoru. Je to legitimni

umeélecka cesta, skrze vyzkum vlastni podstaty,
pres rozbor a interpretaci své dosavadni nejsil-
néjSi stranky. Jakmile je tato malirska metamorféza
dovrSena, usporada Kaladb v roce 2008 — ke svym
tficatinam — v Trafo Galerii svoji prvni samostat-
nou vystavu. Ma vynikajici recenze. Jifi Macha-
licky, vytvarny kritik a kurator, v Lidovych novinach
nesetfil superlativy: ,, Jeho obrazy maji dokonale
promyslenou skladbu, v niz autor navazal na mezi-
valeC¢ny konstruktivismus, na Mondrianovy ¢Ci Does-
burgovy abstrakce. V malbé se projevuje volnost

a dynamika, také jemny smysl pro barevné vztahy."”

Tohoto zajimavého ,ukazu” si povSiml i teoretik
Karel Srp v textu Visuté roviny, otiSténém v katalogu
druhé Kalabovy vystavy v Trafo Galerii (2011), v niz
predchozi malifské pociny po dvou letech zpresnil,
rozved| a pozdvihl na jesté vySSi droven. Také Srp
shledava v zaméreni Kaldbovy malby pfibuznost

s prukopniky abstraktniho uméni z po¢atku minu-
Iého stoleti, ktefi podle ngj prisli ,,jednak s Cisté
geometrickym prostorem, vytvorenym ze strohych,
protinajicich se plan(, jednak s prostorem kosmo-
gonickym, oproSténym od zavislosti na zemské
pritazlivosti...". Srp podotyka, ze k tomu Kalab
dospél vlastni cestou, nikoli védomym osvojenim jiz
existujiciho jazyka. Dale upozornuje na dalSi pozoru-
hodnou véc, pro Janovu budouci tvorbu priznacnou:
»,Kaldb stavi svlj obrazovy svét z nékolika zdklad-
nich predpokladd, zastoupenych dvéma protiklad-
nymi tvary — kouli a krychli, kruhem a &tvercem,
které se mu staly zdroji dalSich posunt.” Geo-
metricka télesa v nekonecné sfére nebo prostu-
pujici nékolika vrstvami obrazu jsou nyni urcuji-

cimi stavebnimi kameny, z nichz komponuje dilo.
Vedle toho, Ze upevnil svdj vytvarny vyraz, je druha
vystava dUlezita také v tom, Ze se zde tfiatficetilety
umeélec poprvé predstavil pod svym ob&anskym
jménem Jan Kalab. Napfisté uz tomu nebude jinak.

V roce 2013 si polozil nékolik filozoficky ladénych
otazek, jimiz uvedl katalog vystavy Déravé pldny

v The Chemistry Gallery. ,,Castokrat se sdm sebe
ptam, jestli je inspirace vycerpatelna. M{zu dojit do
bodu, ze kterého by neSlo pokraCovat dal? Exis-
tuje vlbec néjaky konec?"” Odpoveédél si, Zze konec
neni a kazdy bod znamena branu do dalSiho svéta,
pricemz ¢im vic se k nékterému priblizujeme, tim
vic nads zac¢ne obklopovat. ,Najednou jsme uvnitr,”
vysvétluje, ,a na novém obzoru vidime dalsi teCky.
KdyZ uz se jednou ¢lovék na takovou pout vydd, ma
zabavu na cely Zivot. A to, Zze neni obcCas pres mraky
vidét ani jedna hvézda, neznamena, Zze tam v dalce
Zadna neni.” Jen o néco pozdéji projde dalSim
zlomem, dalSi branou: maluje kruhové a organicky
formované obrazy a potvrzuje vyréenou viru v neko-
nec¢no uméleckych moznosti. Shodou okolnosti

se k tomu odhodlal v New Yorku, o némz hovofi
jako o mésté s nejvétSim energetickym nabojem,
jez Clovéka zneklidnuje a zaroven vybizi k padnym
¢inGm. Pred lety jeSté stala dvojc¢ata Svétového
obchodniho centra a Kaldb zkrasloval vlaky, ten-

n

tokrat ma jiz v Brooklynu ateliér, kde v klidu tvori
abstraktni dila odrazejici atmosféru pulsujici met-
ropole. Nalezl pochopeni. ,Jeho minimalistické,
geometrické malby jsou bombastické, plné barev

a energie, a vyvolavaji predstavu tepla, zvukul

a vzruSeni, které pocitil v rdmci své nedavné zkusSe-
nosti v New Yorku,” napsal newyorksky kurator Alan
Ket. , Divat se na jeho obrazy znamena byt svédkem
hloubky osaméni, barev, pomijivosti a sily, které

v kazdou danou chvili existuji v New York City."”

Soubézné zvlada obrovité muraly v Ostravé, Praze,
Bogoté ¢i Londyné, stavi trojrozmérné Pointy na
streetartovych prehlidkach, pfichazi s koncep-
tem koulovych soch, maluje: jedna véc implikuje
druhou. Je porad v pohybu a stira rozdily mezi
velkym a malym umeénim, mezi streetartem, graffiti
a galerijnim prostfedim, vS8echno déla se stejnym
zaujetim, protoze vi, ze bez toho by neotevrel brany
umoznujici vidét hvézdy ve vesmiru. Nevstoupis
dvakrat do stejné feky. Jan Kalab je svou tvorbou
zosobnénim Hérakleitovy metafory chapani ¢asu.
Pochopil ddlezitou skute¢nost, uvédomuje si, ze
opakovani uspéchu vede ke stagnaci. Nikdo nevi,
co udéla v pristim okamziku. Nevi to mozna ani on
sam. NasSe jistota a nadéje vSak spociva v tom, ze
budeme prekvapeni.
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If we look back on the twenty-five years that
have elapsed since Jan Kaldb made his first
graffiti piece, we see a surprisingly rich body

of work cutting across genre boundaries and
seeking new challenges at regular intervals. He
makes people’s heads spin. He forces them to
look around unwittingly. He gives them a reason
to raise their eyes because he's placed a little
statue on the ledge of the second floor of an
apartment building, or to fleetingly check the
sidewalk they're walking on because he's
transformed it into a huge, horizontal painting.
As soon as they notice, they tread carefully,

as if walking on the pebbles of a Zen garden.
With his artistic practice, Kaldb undermines the
customary drabness of public space.

Art critics often have a problem finding one word
to characterize Jan Kalab. They hesitate between
calling him a graffiti writer, sculptor, muralist or
painter. Each of these labels is correct, yet at
the same time imprecise, being a simplification:
He does all of the above concurrently, setting all
his activities into motion at the same time; they
overlap and influence each other. Sometimes it's
as if we were witnessing Gesamtkunstwerk in
action — the combining of various disciplines into
one cohesive whole, where everything suddenly
functions in a striking synthesis.

Kalab has been an artist since the moment he
decided to go to Kampa Island on the Vlitava
River with a spray can after nightfall. At the age
of fifteen he discovered not only his art, but the
meaning of his life. He was evidently talented
and graffiti aficionados who kept track of the
pieces produced on Prague’'s walls by Cakes,

as he called himself at the time, thought they
were in many ways a revelation. Kaldb's practice

helped change the public’s view that “sprayers”
were nothing but ordinary vandals, their primary
concern being to boost their own overinflated
egos. He had successful negotiations with the
authorities to set aside legal walls, looking for
appropriate locations that would best suit his
large, carefully composed forms. He also started
inserting textual content into some of his pieces,
making comments on the world around him,
primarily on the wall in TéSnov — today we'd say
they were something akin to status updates.
Even after so many years, looking at photographs
that could now be considered historic, it makes
for interesting reading. His written views are
engaged in the true sense of the word, as well as
being full of self-irony. He was not a rebel without
a cause. He simply wanted to be seen — and to
paint. He was obsessed with making art, as if
someone had whispered to him that a person can
only become a master artist if they work when
others are twiddling their thumbs. He devoted
tens of thousands of hours to a single objective
within the shortest timeframe. Shortcuts do not
exist, especially if the street is where you do
your work and the only thing you can depend

on is your alias — and only a few insiders know
that you are its true holder. He improved with
each new piece and by the end of the twentieth
century he'd made far in excess of a thousand.
He carefully documented everything he did: He
didn’t do this purely out of vanity, retrospectively
he checked the quality of execution of each
piece by examining the photographs. Besides
his home city Prague, Cakes could be found

on walls or trains practically all over Europe:
Vienna, Berlin, Hamburg, Zurich, Paris, Rome,
Milan, Barcelona and London, as well as on the
other side of the Atlantic in New York, the art
capital of the world, where graffiti was born at



the turn of the 1960s and 1970s. That's also
where his resolve as a graffiti artist went through
its acid test, including direct confrontation with
the threat of harsh penalties, as mercilessly
employed by Mayor Rudy Giuliani to clean up
the city's streets.

Around 2000, he started using another nickname
besides Cakes, becoming Point. It was a ground-
breaking moment. At the beginning of the new
millennium, Point brought a change that moved
Kaldb to the forefront of progressive street
artists within a global context. He became one
of the first to leave the wall behind and make
graffiti in three dimensions — sculptures and
objects on the boundary between spatial
installation, sculpture and architecture, which
went on to reap successes at numerous
international expositions. Jan Kaldb is genuine.
That's a fundamental prerequisite for an artist
who doesn’t intend to follow the mainstream. It
has a lot to do with his obstinacy and tenacity:
He tries to find solutions to everything himself
and is unwilling to follow the reigning trends

— he wants to be the one setting them! He is
effectively an autodidact, allowing him to be

a one-of-a-kind art innovator. Although he
studied at art schools, it was primarily to try to
find solutions to his own creative issues, rather
than to let anything be dictated to him. He
initially attended an art-focused high school,
subsequently applying to study at the Vysoka
$kola uméleckopramyslova v Praze, or VSUP
(Art, Architecture and Design School in Prague),
where he studied architecture, later transferring
to the school’'s sculpture studio. At each step,
he quickly realized that an excessively strict
form of tuition wasn’t to his liking.

For the same reason, he transferred to the
Akademie vytvarného uméni v Praze, or AVU
(Academy of Fine Arts in Prague), the most
important art school in the Czech Republic.

At AVU he finally gained the freedom he'd been
dreaming about. Professor Jitka Svobodova
recognized his potential and didn’t push him into
anything that didn’t fit his focus. He graduated
in 2006 with an excellent degree. His entire
dissertation entitled Tady je tam (Here is There)
was devoted to the graffiti phenomenon,
presenting it as a genre extending across many
other art disciplines. He transformed Prague
into his own open-air gallery, as well as putting
into play cameras and the element of time.

The appraisal included the following: “He is

the only artist in this country who managed to
elevate this marginal art discipline to the level of
distinctive forms, without relinquishing his basic
starting points, including the use of lettering,
his signature (Cakes or Point), work with form,
color, its contrasts, as well as other attributes.”
In his case, there was nothing to find fault with.

Members of the examination committee were
surprised by the unprecedented quantity and
quality of the work presented, some admitted
that it was the first time they'd met a graffiti
artist in the flesh. The dissertation defense

took place in Veletrzni paladc (Trade Fair Palace),
which houses the National Gallery’s collection
of modern and contemporary art, and in part
fulfilled a missionary function, symbolizing the
injection of current art energy into somewhat of
a fossilized institution. Jan Kalab became the
first graffiti artist in history to receive a master's
degree from the Academy of Fine Arts in Prague.
As if he was proving the words he'd once written
on the wall under Chotek's Bend, not far away
from Prague Castle: “If | want to do something,

| don't ask if | can doit...”

The next defining moment came when he acquired
a studio in a former electrical substation in
Prague’s Vysocany. He no longer had to work
outside on the street, checking the weather
reports, worrying about whether it would rain.
With the change of location, he also transformed
his art medium. As if the location determined what
was going to happen next. From 2007 onwards,
he made paintings on canvas not specific to

a particular location, discounting the surface
delimited by the frame. He swapped his spray
cans and rollers, which he also used when making
larger pieces, for brushes and acrylic paints. He
had to master the technique, and it took months
before he acquired the self-assurance that would
allow him to capture his visions. Thematically

he continued where he'd left off: He painted his
alias Point on canvas, progressively simplifying

it into geometrical elements in space. Taking

a legitimate artistic path, he investigated the
essence of his practice, analyzing and interpreting
the strongest aspects of his work so far. In 2008,
as soon as his transformation as a painter was
complete, he held his first solo exhibition in

the Trafo Gallery — also celebrating his thirtieth
birthday. It received excellent reviews. Art critic
and curator Jifi Machalicky spared no superlatives
in his review in the Lidové noviny newspaper: "His
paintings have perfectly considered compositions,
picking up the threads of interwar constructivism,
the abstractions of Mondrian or Doesburg. Free
and dynamic, the artist’s paintings also manifest a
subtle sense for color relations.”

This interesting “phenomenon” was also pointed
out by art theorist Karel Srp in his text Visuté
roviny (Suspended Planes), published in the
catalog accompanying Kaldb's second solo
exhibition in Trafo Gallery (2011). By then the
artist had honed his earlier endeavors in painting,
making them more precise and developing and
elevating them to an even higher level. Srp also
felt that Kaldb's artistic direction had an affinity
with the pioneers of abstract art active at the

14

15

start of the previous century, who in his view
had come up with “pure geometrical space
constructed from stark intersecting planes on
the one hand, and cosmogenic space, liberated
from dependence on gravity, on the other..." He
observed that Kaldb arrived at this point along
his own trajectory, rather than by adopting an
already existing artistic vocabulary. Additionally,
he drew attention to another noteworthy
aspect of the artist’'s future development:
"Kaldb constructs his visual world from several
fundamental prerequisites, represented by

two contrasting forms — the sphere and the
cube, the circle and the square. These have
become resources for his further development.”
Geometrical bodies in an infinite space, or
penetrating several layers of the painting, are
now the determining building blocks from which
he composes his work. Besides consolidating
his artistic signature, the second exhibition was
also important in that the thirty-year-old artist
presented himself for the first time under his
civilian name Jan Kalab. That was to be the
case from then on.

In 2013, Jan Kalab's introduction to the catalog
of his solo exhibition Déravé pldany (Alternate
Plan(e)s) in the Chemistry Gallery included
several philosophically inclined questions that
he posed to himself: “l often ask myself whether
one can exhaust inspiration. Can | reach a point
where | can’t continue? Does any kind of end
point exist at all?” His answer was that there is
no end, and each point one reaches is another
gateway to yet another world — the closer we
approach it, the more it begins to encompass
us. “Suddenly we are inside it,” he explains, “and
we begin to see more points on the new horizon.
Once a person sets out on a pilgrimage like that,
they're guaranteed to have fun throughout their
lives. And the fact that sometimes you can't

see a single star because they're obscured by
clouds, doesn’t mean they're not there in the
distance.” A short while later, he passed through
another portal: He started painting circular and
organically formed paintings, confirming his

stated belief in the infinity of artistic possibilities.

By coincidence he took the plunge in New York,
which he talks about as the most energetically
charged city; unnerving, yet urging a person to
do compelling work. Years before, when he was
there adorning subway trains, the twin towers
of the World Trade Center were still standing.
This time round he had a studio in Brooklyn
where he had peace and calm to make abstract
works reflecting the atmosphere of the pulsating
metropolis. He found understanding: “His
minimalist geometric paintings are bombastic,
colorful, and energetic, evoking the warmth,
sounds and excitement that have been his
recent experience in New York,"” wrote New
York curator Alan Ket. “To see his paintings

is to withess the depth of loneliness, color,
transience, and power that exists in New York
City at any given moment.”

At the same time, he managed to paint huge
murals in Ostrava, Prague, Bogota and London,
construct three-dimensional Point pieces at
street art exhibitions, come up with the concept
of spherical sculptures, as well as painting on
canvas — one activity generated another. Jan
Kaldb is constantly on the move, wiping away
the differences between great and minor art,
between the milieus of street, graffiti and gallery
art, doing everything with the same degree of
engagement because he knows that without it
he couldn’t open the doors that allow him to see
the stars in the Universe. No one steps in the
same river twice. With his practice, Jan Kaldb is
the personification of Heraclitus’ understanding
of time. He has grasped an important truth,
realizing that repeating something successful
leads to stagnation. No one knows what he will
do in the next moment. He may not even know it
himself. However, we can not only hope, but we
can be sure, that it will come as a surprise.
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Praha, Paris, London, Gdansk, Shanghai, Bucharest, Sri Lanka, 2004-2015 20 21



Cakes, Point
Palmovka, Praha, 1999
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Cakes, Point

Palmovka, Praha, 1999
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Pevny bod
Fixed Point

Tvorba Jana Kaldba se neustale vyviji, proménuje, pouze graffiti
je uz ¢tvrt stoleti konstantou. Zac¢ina jako Splash: prvni piece

z 9. fijna roku 1993, ktery umistil na zed' na Kampé u Vltavy,
pUsobi prirozené a nikdo by jej nepovaZzoval za dilo patnactile-
tého writera. Nejcastéji se prosazuje jako Cakes a na prelomu
stoleti si pfibira jesté treti identitu, v niz se stava Pointem.

Pro svoji tvorbu si peclivé voli mista a nechava se jimi inspiro-
vat, chce, aby dilo souznélo s okolim, nebo je ovlivnilo, v ¢emz
mysSlenim pfipomina architekta. Opakované maluje v Praze na
Strahové, Chodové, ve dvorku Na Zborenci, v Chotkové zatacce
nebo na TésSnové. To jsou jeho domaci scény, na nichz mdze
Neékteré obrazy doplnil glosami, nechal je promlouvat, angazo-
val se. Typicka je pro néj propracovanost pismen, jejich ele-
gantni vazani, vyvazenost, plasticita a komplexnost. Zvlasté pak
néktera pointovska graffiti, v nichz na sebe litery nenavazuiji,
rozpadaji se a stavaji se jednoduchymi znaky na pomezi kaligra-
fie, byla ve své dobé zjevenim. Pro Jana Kaldba byla podnétem
k expanzim do dalSich uméleckych obor(, at uz mame na mysli
socharstvi, nebo malirstvi.

Jan Kaldb's artistic practice is constantly evolving, transforming,
his focus on graffiti being the only constant over a quarter century.
He began as Splash: His first piece painted on October 15, 1993
on a wall by the river Vitava on Kampa Island has a natural feel to
it, and no one would consider it to be the work of a fifteen-year-
old writer. Making his mark most often as Cakes, at the turn of the
twentieth and twenty-first centuries he took on a third identity
and became Point. He selects locations for his pieces carefully,
allowing them to inspire him, either wanting to be in harmony with
the surroundings, or to influence them; in this way, his thinking

is akin to that of an architect. He repeatedly painted in Prague’s
Strahov, Chodov, the courtyard at Na Zborenci, Chotkova zatacka
(Chotek’'s Bend) and Tésnov. These were his home locations,
where he was able to employ more complex forms. He has painted
over his own work many times. To some pieces he's added textual
commentary, making engaged statements and letting them speak.
His typical hallmarks include highly-developed and elegantly
interlinked lettering, as well as a sense of balance, plasticity and
complexity. In particular, some of the Point graffiti where the
letters do not connect to each other, disintegrating into simple
symbols verging on calligraphy, were a revelation in their time.

For Jan Kalab, they were an impulse to expand into other artistic
disciplines, such as sculpture and fine art painting.
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Cakes x Point, Chodov, Praha, 2004 24 25



Point, Cakes

Sao Paulo, Rio de Janeiro, Florianopolis, 2005-2014 Cakes, 2011, Praha / Prague —
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Cake, Cakes, Read
Budapest, Bratislava, London, Paris, Pilsen, Praha, Rio de Janeiro, Sdo Paulo, Vienna, Warsaw, 1996-2000

Cakes, Interrail, Milano, 1998
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Viaky
Trains

Vlaky, at uz povrchové, nebo ty jezdici vyhradné v podzemi, zau-
jimaji mezi protagonisty graffiti z hlediska prestize absolutné nej-
vySSi stupen, dal se nelze dostat. Jan Kaldb si zac¢al s vlaky v roce
1994 a vénoval se jim soubé&zné s klasickymi nasténnymi graffiti az
do konce dvacatého stoleti. On sdm uvadi, Ze jako Cakes poma-
loval okolo dvou stovek voz(, coz predstavuje kazdy rok nejméné
tficet vagond, a to hlavné v Praze, Berliné, Amsterdamu ¢i Barce-
loné. Hodnota vliakového graffiti je ddna jednak nebezpecim, jez je
s nim spojeno (extrémni hrozba stfetu s policii ¢i drazni ochrankou),
ale také tim, Ze kdyZz pomalované vlaky projizdéji mésty i krajinou,
jméno autora je mnohonasobné viditelnéjSi nez na statické zdi

a pronika do svéta. Vykon musi byt rychly, ve vice lidech a za tmy
dokonale synchronizovany, navic v neustalém strehu, kdy se objevi
protivnik. Panuje globalni shoda, Ze vrchol sprejerského snazeni
predstavuji viaky newyorského metra. V 1été roku 2000 se tam
proto Jan Kalab spolu s Keyem a Romeem vypravil. Po pedlivé
pfipravé, kdy nejprve dva tydny mapovali situaci v metru, projiz-
déli vSechny trasy a hledali vhodné misto pro uskutec¢néni svého
snu, se dali do intenzivni prace, jejimz vysledkem bylo nékolik
.wholecar(". Na jednom Kaldb zanechal vzkaz vychazejici z jeho
prezdivky, jiz na vagénu zvécnil: ,Dalsi bod v téhle blaznivé hie bez
pointy.” (Next point in this crazy game without any point.) Mise
byla Uspésn4, dila peclivé zdokumentovana. V roce 2008 vychazi
kniha Josepha Rivery, byvalého policisty z oddéleni pro potirani
vandalismu (Vandal Squad: Inside the New York City Transit Police
Department, 1984-2004), coz znamena boj zejména proti graffiti:
Rivera si dvacet let fotografoval vlaky, jejichz autofi mu unikali,
nékteré ale dostal za mriZze. Do knihy zaradil také Cakes — vagon
Jana Kaldba. Jakkoliv bizarni je to antologie, jde o vrcholné uznani,
jakého se dostalo jenom malokterému Evropanovi.

Whether aboveground or subway, trains represent the peak of
prestige among graffiti artists, nothing can surpass them. Jan Kalédb
started painting trains in 1994, continuing to do so concurrently with
standard wall graffiti until the end of the 20th century. According to
his own statistics, he painted around two hundred train cars, which
comes to at least thirty cars per annum, mostly in Prague, Berlin,
Amsterdam and Barcelona. The status of train graffiti is given on the
one hand by the dangers involved (extreme risk of conflict with the
police or railroad security), but also by the fact that when painted
trains travel through cities and the countryside, the writer's name gets
much more exposure than on a static wall and gets spread around.
The execution of a piece has to be quick, it should involve more than
one writer and, if being done in the dark, it needs to be synchronized.
In addition, constant vigilance is required in case law enforcement
appears on the scene. A global consensus exists that New York City
Subway trains represent the peak of graffiti endeavor. For that reason,
Kaladb went there together with his friends Michal Dvorak and Michal
Skapa in 2000. After carefully preparing by mapping the situation

in the subway for two weeks, taking every route and looking for a
suitable location to make their dream come true, they got down to
intensive work resulting in several wholecars. On one of them, Kalab
left a message referring to his alias: “Next point in this crazy game
with no point.” The mission was successful, the pieces carefully
documented. In 2008, Joseph Rivera, a former transit policeman
from the department against vandalism — mostly graffiti — published a
book entitled “Vandal Squad: Inside the New York City Transit Police
Department, 1984-2004". Rivera photographed trains for twenty
years, and although many of the writers he pursued managed to
make a run for it, he put some behind bars. In his book, he included a
train car by Cakes — Jan Kalab. Although the publication is a bizarre
‘anthology’, being included in it is a sign of supreme recognition
afforded to few Europeans.



Cakes, Barcelona, Rome, 1998
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Point x Cakes, Na Zborenci, Praha, 2002
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Zed narkd
The Wailing Wall

Mezi sprejerské lokality Prahy s kultovnim statusem patfi TéSnov. Kolem této
zdi na rozhrani Nového Mésta a ¢tvrti Karlin vedou tramvajové koleje a az do
roku 1985 zde stdvalo vlakové nadrazi v secesnim slohu, které nesmysiné
srovnali se zemi komunisté. Je to misto s poni¢enou paméti, jemuz graffitisté
v Cele s prdkopnickou crew TCP vtiskli origindlni identitu. Vzhledem k tfice-
timetrové délce stény a jejimu zaobleni, diky némuz se neda prehlédnout
najednou, si na ni mohli troufnout jenom zkus$eni autofi zvladajici velké formaty
jako jeden celek. Jan Kaldb na TéSnové poprvé plsobil v roce 1999 a pos-
tupné si zde vybudoval svoje hajemstvi. Jeho graffiti se proménilo v souvislosti
s ddrazem na obsah, na vice ¢i méné obsahlé osobni sdéleni. Zed mu slouzila ' _ :

Jjako prostor pro komentovani osobnich i spoleCenskych zaleZitosti, zaCal se - : 1 Y v . e § ISR e kY 0 = oS
projevovat jako writer — Cesky spisovatel — v pravém slova smyslu. TéSnovskou 3 - y — ' S 7 s

zed' miZeme povazovat za postmoderni, stfedoevropskou, vysostné lokalni

variantu Zdi narkd. V roce 2001 Kalab priSel s kompozici Mésto, v niZ upo-
zornoval na represivni tazeni proti graffiti v Praze, které bylo na zac¢atku milénia,
za vydatné podpory médii, az hysterické. O dva roky pozdé&ji celou zed' véno-
val Janu Kaldbovi, svému zesnulému otci, jehoz zlaty portrét se stal — spolu

s upfimnou synovskou sebereflexi (,Pamatuji se, koho jsem se ptal, kdo mné

z prasert pomahal...") — hlavnim motivem dila. V roce 2007 zase kladl otazky
budoucim obyvateldim Zemé v roce 2222, zajimal se, jestli uz roztaly vSechny
ledovce, protoze ,,0zonova dira uz je velkd", a v zavéru dodal: ,Délal jsem, co
mé bavilo, maloval jsem, co jsem chtél... a byl jsem Stastnej. Chapete?" Pokud
pracoval na TéSnové, pokazdé k tomu musel mit hluboky dlvod. Kolemjdouci
jeho poselstvi pozorné citavali, néktefi dokonce jenom kvuli tomu vystoupili na
zdejsi tramvajové zastavce.

Tésnov is one of the cult graffiti locations in Prague. Tram lines wind past a
wall on the boundary between Nové Mésto (New City) and the Karlin quarter,
and until 1985 a Jugendstil train station was located there, which was
nonsensically levelled to the ground by the Communists. It is a place with

a damaged memory, given an original identity by graffiti artists headed by the
groundbreaking TCP Crew. In view of the thirty-meter length of the wall and
its curvature, which means it cannot be seen in its entirety, only experienced
writers capable of handling large formats as a single whole could venture to
paint it. Jan Kaldb worked in TéSnov for the first time in 1999 and step by step
he made it his preserve. His graffiti transformed in line with an emphasis on
content and personal communications of varying lengths. He used the wall

as a space to make commentaries on intimate and social issues, beginning to
express himself as a writer in the true sense of the word. One could look at it
as a post-modern, Central European, supremely local variation of the Wailing
Wall. In 2001, he came up with the composition Mésto (The City), where he
highlighted the repressive campaign against graffiti in Prague which became
almost hysterical at the beginning of the new millennium, amply bolstered by
the media. Two years later he dedicated the entire wall to his late father Jan
Kaldb whose golden portrait became the main motif of the work, together
with the genuine self-reflexive words of a son (“l remember who | used to turn
to with my questions, who helped me when | got into deep shit...") In 2007,

he posed questions to the future inhabitants of planet Earth in 2222. He was
interested whether by then all the icebergs had melted, because “the ozone
hole is already big”, adding in conclusion: “I did what | enjoyed, | painted what
| wanted... and | was happy. Do you get it?” Whenever he worked in Té€Snov, he
had to have a deep reason for it. Passersby read his messages carefully, some
would actually deliberately get off the tram to do so.

TéSnov, Praha, 1999, 2001, 2003, 2005, 2007
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Portrét otce Jana Kaldba
51 / Portrait of Jan Kaldb's father, TéSnov, Praha, 2003

Mésto (The City), detail / close-up view, TéSnov, Praha, 2001



Pismeno T / Letter T, Té€Snov, Praha, 2007
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Detail, TéSnov, Praha, 2005



Point, Trafacka, Praha, 2006
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Cakes, Trafacka, Praha, 2007

Trafacka

Kdyz vystudoval Akademii vytvarnych uméni a hledal vhodné
prostory, kde by mohl pracovat, objevil opusSténou trafostanici

ve Vysocanech v ulici Kurta Konrada. Spolu s nejbliz§imi kama-
rady — Michalem Cimalou, Jakubem Neprasem a Blankou Cer-
makovou — zde v rozmezi let 2006 az 2014 vybudovali centrum
TrafaCka, které se velmirychle stalo dllezity bodem na mapé
nezdavislé scény. Vysocany — nékdejsi délnicka &tvrt ve vychodni
Casti metropole — v té dobé prodélavaly metamorfézu, byvalé
pramyslové objekty se bud adaptovaly, nebo bouraly, aby mohla
vzniknout nova ndkupni centra nebo reziden¢ni budovy. Trafacce
bylo vymezeno osm let, nez byla srovnana se zemi, nicméné
povedIlo se v ni uskutecnit na dvé sté kulturnich akci. Jako by
omezena zivotnost vS§echno urychlovala, zintenziviiovala. V tomto
ohledu mél obzvlastni vyznam festival streetartu a graffiti Names
v roce 2008, ktery se rozsiril do celé metropole — a Trafacka si tim
ziskala mezinarodni renomé. Propojovala umélce z undergroundu

s jiz zavedenymi jmény. Pro Jana Kaldba se stala vyslovené srdecni
zalezitosti. Mél zde ateliér, v némz pracoval a zacal malovat, v Trafo
Galerii se uskutecnila jeho prvni samostatna vystava. Znacku
Trafacky, pfi jejimz navrhu vychazel ze symbolu vysokého napéti,

si nechal vytetovat na zapésti pravé ruky. Venkovni zed mnoho-
krat pomaloval jako Cakes i jako Point. Jeho pozornosti neunikly
ani vnitfni pavlace domu, kde byvali ubytovani hosté a kde — na
velmi ¢lenitém podkladu — vytvoril brilantni graffiti s geometrickymi
prvky, které se jiz soubézné objevovaly v jeho obrazech. V Trafacce
prestal byt vylu¢né streetartovym autorem a zacal fungovat jako
vSestranny umélec Jana Kalab.

After he'd completed his studies at the Academy of Arts in Prague
and was looking for an appropriate place where he could work, Jan
Kalab discovered an abandoned electrical substation in Kurt Konrad
Street in Prague's Vysocany. Between 2006 and 2014, he and his
closest friends Michal Cimala, Jakub Nepra$ and Blanka Cermakova
developed the Trafacka center, which rapidly became an important
location on the map of the independent culture scene. At the time,
Vysocany — a former workers' district to the east of the city — was
going through a transformation. Former industrial buildings were
either being reconstructed or demolished to make room for new
shopping centers and residential buildings. Trafacka was given a
lifeline of eight years before it would be torn down, nonetheless
around two hundred cultural events were held there during that
time. It was as if its limited lifetime had accelerated and intensified
everything. Of special significance in this regard was the street art
and graffiti festival Namesin 2008 which expanded into the entire
city, giving Trafacka an international reputation. It brought together
underground artists with already established names. For Kalab,
TrafaCka literally became an affair of the heart. This is where he

worked, where he had the studio where he started painting on canvas,

and his first solo exhibition was held at the Trafo Gallery. He had the
Trafacka logo, whose design he based on the sign for high voltage,
tattooed on his right wrist. He painted the exterior walls many times
as Cakes or Point. Not even the inner courtyard balconies, where

guests used to be accommodated, escaped his attention — on a highly

irregular background he created a brilliant graffiti piece with the
geometrical elements which were at the same time already appearing
on his canvases. In Trafacka, he stopped being exclusively a street
artist and became the multifaceted artist Jan Kalab.
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Cakes, demolice Trafacky / demolition of Trafacka, Praha, 2014 —

58 59 Pavlace / Balconies, Trafacka, Praha, 2010

< Abstract Composition, Trafacka, Praha, 2010
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Barevny chodnik / Painted Sidewalk, Zizkov, Praha, 2005
fasadni barva / masonry paint

62

63

Barevny chodnik / Painted Sidewalk, Pankrac, Praha, 2005
faséadni barva / masonry paint

Obrazy pod nohama
Paintings Underfoot

Pravdépodobné& nejméné zndmou, ale objevnou soucasti tvorby
Jana Kaldba jsou jeho malované chodniky. Dotyka se v nich totiz
samé podstaty streetartu, vybira si mista na ulicich vyhrazena pro
chodce. V roce 2005 se nechal inspirovat rozpraskanym asfalto-
vym povrchem, mnohokrat opravovanym, protkanym ryhami po
,Zzaplatach". Bézni chodci nevnimaji povrch, po némz chodi, nevé-
nuji mu pozornost, protoze jim ani nestoji za pohled — dokud ndho-
dou nezakopnou o vystouply Sev nebo diru. Umélec zacal prostory
mezi ryhami vymalovavat, spojoval je pomoci barevnych odstinC

do plosnych kompozic. KdyzZ byl pfistizen, musel podat na policii
vysvétleni, vSe se obeslo bez sankci. Potom zacal nosit reflexni
oranzovou vestu, a kdyz pracoval, povazovali jej za délnika, ktery
prosté déla svou praci. Domalovavané chodniky lidé pokladali za
podobnou zdhadu jako tajemné kruhy zjevujici se v obili a pFipiso-
vané mimozemstandm. Chodci se prekvapené divali, na co vstupuji.
Mezitim Kaldb experimentoval s louzemi, jejichZ vodu barvil pomoci
praskovych pigmentl. Kdyz pfisly mrazy, louze zamrzly a vytvorily
se zajimaveé vyhlizejici ledové krusty. Podobné — na jafe roku 2006 —
nabarvil Zulové kostky pripravené jako material k opravé dlazby. PFi-
vedlo jej k tomu tradi¢ni zdobeni velikono&nich vajicek, ovSem s tim
rozdilem, ze kiehké skordpky vystfidaly opracované kusy kamene.
Déti, u jejichz domu se tyto instalace objevily, byly zménou fascino-
vané: obycejny den se zménil v svatek.

Jan Kaldb's painted sidewalks are probably the least well-known,
yet trailblazing part of his practice. With them he touches the very
essence of street art, selecting places reserved for pedestrians.

In 2005, he let himself be inspired by the sidewalk’s cracked and
heavily patchworked tarmac surface, interlaced with grooves left

by the many attempts to repair it. Ordinary pedestrians are not
aware of the surface they are walking on, paying no attention to it
because it's not even worth a look — until they accidently trip over

a bulge, or a hole. Kaldb began painting the spaces between the
grooves, connecting them into planar compositions using different
color tones. When he was caught at it, he was questioned by the
police and had to give a statement at the police station, but wasn't
sanctioned in any way. After that he started wearing an orange
Day-Glo vest and while he was working he was simply regarded as

a laborer just doing his job. People regarded the finished, painted
sidewalks in the same way as other mysteries such as crop circles,
thought to have been made by extraterrestrials. Pedestrians

looked down in surprise at what they were about to walk on. In

the meantime, he experimented with puddles, coloring the water
with powder pigments so that when frost came they would freeze
forming an interesting-looking crust of ice. Using a similar approach,
in spring 2006 he used bright colors to paint a pile of granite paving
stones — resembling ammunition — that were to be used for repairing
the sidewalk. He was inspired by the traditional decoration of Easter
eggs, but with the difference that the fragile eggshells had been
replaced by shaped chunks of rock. Kids who lived in buildings near
the installations were fascinated by the transformation. An ordinary
day became a festive holiday.



©
o
o
I3
]
c
@©
S
o
3
Q
C
‘@
>
<
@©
2
0]
]
(%]
kel
Q
3
£
@©
o
~
=
c
i}
o]
<
o
>
€
>
)
A
@©
m

-
£
@
Q
>
~
c
o
%]
@
1S
~
@©
>
~
@
o)
I
S
@
%]
@
L




Barevny chodnik / Painted Sidewalk, Letnd, Praha, 2014 Barevny chodnik / Painted Sidewalk, Sdo Paulo, 2011
fasadni barva / masonry paint fasddni barva / masonry paint




Barevny chodnik / Painted Sidewalk, Letnd, Praha, 2014 Barevny chodnik / Painted Sidewalk, Letnd, Praha, 2005
fasadni barva / masonry paint 68 69 fasddni barva / masonry paint



Barevna kaluz / Color Puddle, Vinohrady, Praha, 2006
barevny pigment / color pigment
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Barevna kaluz / Color Puddle, Zizkov, Praha, 2006 Barevna kaluz / Color Puddle, Zizkov, Praha, 2006
barevny pigment / color pigment 72 73 barevny pigment / color pigment —
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zebni kostky / Colored paving stones, Vinohrady, Praha, 2006

fasadni barva / masonry paint

Barevné dla

2007

Barevné dlazebni kostky / Colored paving stones, Zizkov, Praha

fasadni barva / masonry paint



. Barevné dlazebni kostky / Colored paving stones, Zizkov, Praha, 2007
Uvolnéné dlazebni kostky / Dislodged paving stones, Zizkov, Praha, 2007 78 79 fasddni barva / masonry paint



100 Point Birds, 2006
ateliér Akademie vytvarnych uméni, Praha / Academy of Fine Arts studio, Prague 80 81



Prvni Pointik / First Point Bird, East Side Gallery, Berlin, 2003 Point Bird, Malostranska, Praha, 2004
polystyren, akryl, lepidlo / polystyrene, acrylic, glue sdédra, akryl, barva ve spreji, lepidlo / plaster, acrylic, spray paint, glue 82
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Point Bird, Zizkov, Praha, 2004
sdadra, akryl, barva ve spreji, lepidlo / plaster, acrylic, spray paint, glue
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Point Bird, 2004, Barrandov, Praha
sddra, akryl, barva ve spreji, lepidlo / plaster, acrylic, spray paint, glue

Pointici
Point Birds

Jednim z ddkaz( Kaldbovy kreativity podporené jeho pracovitosti
jsou Pointici, které zacal délat v roce 2004 jesté jako student
Akademie vytvarnych uméni. Slo o trojrozmérna graffiti, jeZ nic
netusici vefejnost povazovala za zvlastni soSky nebo —ti s vétsi
fantazii — v nich vidéla dracky &i ptacky. Teoretici uméni je zase
pravdépodobné vnimali jako konceptudlni hru zalozenou na hledani
rozpohybovanych futuristickych plastik. Ve skute¢nosti Slo zase
jenom o komorni Pointy, ovSem po socharské strance perfektné
provedené. Autor je odléval ze sadry a dekoroval v riznych barve-
nych variantach, velmi oblibeni byli zejména Pointici v bilo-Cerve-
no-modrém provedeni, tedy v barvach ceské statni trikolory. Pak je
rozmistoval na nérozi ¢inZzovnich domu, na fimsy i ploché strechy,
ale také tfeba na budovu nadrazi, vesmeés na nepristupna mista

v patficné vysce, aby se nedali snadno odcizit. Pointiky, které Jan
Kaldb chladnokrevné instaloval b&éhem dne s pomoci Zebfiku (aniz
by nékoho napadlo, Ze nejde o montéra z komunalnich sluzeb), si
Prazané obilibili. Mésto az k nevire ozilo. Stacilo jen ob¢as zvednout
hlavu a ¢lovék mél lepsSi ndladu. Vznikla i galerijni verze z bronzu, kte-
rou Kaldb predstavil na své prvni samostatné vystave v roce 2008.
Pointici se objevili také v zahranici, v Berling, v Moskveé ¢i v New
Yorku. V roce 2018 prichéazi Jan Kaldb s dalSimi: o néco jednodus-
Simi, kompaktné&jSimi, s hladSimi rysy. Opét zkousi pozornost obyva-
tel Prahy, opét se neruSené pohybuje po mésté se zebfikem. Nava-
zuje tam, kde pred lety skoncil, ale zaroven objevuje nové budovy,
které byly mezitim postaveny. Dava si tak darek ke Ctyricatinam.

Begun in 2004 while Kaldb was still a student, Pointici (“little points”) are
testimony to both his creativity, and the diligence which backs it up. The
unsuspecting public considered these small three-dimensional graffiti
objects to be strange statuettes, those with more imagination thought
they were little dragons or birds. As for art theorists, they probably
considered them to be part of a conceptual game, a hunt for dynamic
futuristic sculptures. In reality, however, they were 3D POINT pieces,
diminutive in size, yet perfectly sculpturally executed. The artist cast
them in plaster and decorated them using various color combinations
—those with the Czech flag's red, white and blue color scheme were
particularly popular. He then placed them on the corners of apartment
buildings, on ledges and flat roofs, as well as on the building of the
railway station, for example, in the majority putting them in inaccessible
places at an appropriate height so that they couldn’t be easily removed.
Praguers took a liking to the Point Birds, as they became known in
English, which he installed level-headedly during the day using a ladder
(it never occurred to anyone that he wasn’t a municipal technician). They
made the city come alive to an almost unbelievable extent. All a person
had to do to improve their mood was raise their head every now and then.
A gallery version was also made, cast in bronze, which Kaldb presented
at his first solo exhibition in 2008. The Point Birds also appeared abroad,
for example in Berlin, Moscow and New York. It's now 2018 and the

Point Birds are back — Jan Kaldb has come up with a new edition, a little
simplified, more compact, with smoother features. Once more he's
testing how attentive Praguers are, yet again he's moving around the city
with a ladder, undisturbed. He's continuing where he left off years ago,
but at the same time discovering the new buildings that have sprung up
since then. He's giving himself a gift for his 40th birthday.
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Point Bird, Smichov, Praha, 2004 Point Bird, Hrad¢any, Praha, 2004
sdadra, akryl, barva ve spreji, lepidlo / plaster, acrylic, spray paint, glue 86 87 sdadra, akryl, barva ve spreji, lepidlo / plaster, acrylic, spray paint, glue



Point Bird, Vysoc¢any, Praha, 2006
sdadra, akryl, lepidlo / plaster, acrylic, glue

89

88

Point Bird, Alexanderplatz, Berlin, 2007
sdadra, akryl, lepidlo / plaster, acrylic, glue



Point Bird, Berlin-Mitte, 2007 Point Bird, Berlin-Mitte, 2007
90 91 sdadra, akryl, lepidlo / plaster, acrylic, glue sdadra, akryl, lepidlo / plaster, acrylic, glue
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Point Bird, Letnd, Pohorelec, Praha, 2006 Point Bird, Nusle, Praha, 2006
sdadra, akryl, lepidlo / plaster, acrylic, glue 92 93 sdadra, akryl, lepidlo / plaster, acrylic, glue



Point Bird, 2007 Point Bird, Pankrac, Praha, 2006 Point Bird, Bronx, New York, 2008
bronz / bronze, 46 x 26 x 30 cm 94 95 sdadra, akryl, lepidlo / plaster, acrylic, glue sdédra, akryl, lepidlo / plaster, acrylic, glue —
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Pointik z roku 2006, stav v roce 2018
/ Point Bird from 2006, photographed in 2018, Staré Mésto, Praha Point Bird 2006 vs Point Bird 2018, Staré Mésto, Praha
sdadra, akryl, lepidlo / plaster, acrylic, glue sdadra, akryl, lepidlo / plaster, acrylic, glue 98
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Point Bird, Florenc, Praha, 2018
akryl, lepidlo / acrylic, glue

Point Bird, HoleSovicka trznice, Praha, 2018
sddra, akryl, lepidlo / plaster, acrylic, glue
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sdadra, akryl, lepidlo / plaster, acrylic, glue

Point Bird, Karlovy Vary, 2018

Point Bird, Nové Mésto, Praha, 2018
sdadra, akryl, lepidlo / plaster, acrylic, glue




Point Bird, Karlovy Vary, 2018 Point Bird, 2018 Point, Letnd, Praha, 2012
sadra, akryl, lepidlo / plaster, acrylic, glue 104 105 bronz / bronze, 45x 24 x23 cm polystyren, akryl, lepidlo / polystyrene, acrylic, glue —
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Point, Sao Paulo, 2011 Point, Copacabana, Rio de Janeiro, 2014
polystyren, akryl, lepidlo / polystyrene, acrylic, glue polystyren, akryl, lepidlo / polystyrene, acrylic, glue 108 109
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Point, 2004-2012 2 x Point, Sdo Paulo, 2011
Berlin, Bucharest, Buenos Aires, Paris, Praha, Sdo Paulo, Sofia 110 m polystyren, akryl, lepidlo / polystyrene, acrylic, glue
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Point, Moscow, 2009 Point Ship, Berlin, 2003
< polystyren, akryl, lepidlo / polystyrene, acrylic, glue 116 v polystyren, akryl, lepidlo / polystyrene, acrylic, glue
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Point Cubes, Everwanting Streets, Géteborg, 2004
polystyren, akryl, lepidlo / polystyrene, acrylic, glue 118 119



Point, Praha, 2004
Point po ¢trnacti letech / Point after fourteen years, Praha, 2018 drevotfiskové desky, akryl, vruty / particle board panels, acrylic, screws
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3D Point, Fragments 4, Manes, Praha, 2001 Point, Stromovka, Praha, 2001
drevotfiskové desky, akryl, vruty / particle board panels, acrylic, screws 122 123 drevotfiskové desky, plech, akryl / particle board panels, sheet metal, acrylic =
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126

127

Point, Dejvice, Praha, 2001
drevotriskové desky, plech, akryl / particle board panels, sheet metal, acrylic
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Point, Malostranskd, Praha, 2002
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drevotfiskové desky, akryl, latka / particle board panels, acrylic, fabric
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2008

, Names, Praha,

UV lak / UV varnish ™ 350 cm

Totem Point, Trafacka

131

130

drevo, akryl / wood, acrylic ™ 350 cm

Totem Point, Slapy, 2009



Totem Point, Point / Déravé pldny / Alternate Plan(e)s, Vitavska, Praha, 2013
laminat, Zelezo, polyuretanova barva / laminate, iron, polyurethane paint 132







Point, premiéra videa Pointing / premiere of the video Pointing, Divadlo Ponec / Ponec Theatre, Praha, 2003 Flaming Point, Palachovo ndmésti, Praha, 2004
< preklizkové desky, akryl, UV provazky, UV svétlo / plywood panels, acrylic, UV fluorescent strings, black light 136 137 preklizkové desky, difevéné laté, vruty, akryl, UV spreje / plywood panels, wooden slats, screws, acrylic, UV fluorescent spray paint



Flaming Point, Palachovo namésti, Praha, 2004

preklizkové desky, dfevéné laté, vruty, akryl, UV spreje / plywood panels, wooden slats, screws, acrylic, UV fluorescent spray paint

Treti rozmer
The Third Dimension

V roce 2001 Kaldb vstupuje do nové éry, kdyzZ predstavuje svoje
prvni 3D graffiti. SouCasné se poprvé ucastni vystavy v galerii.
Prehlidka mladych prazskych a kalifornskych umélct se konala

v prestizni vystavni sini Manes, jedné z nejkrasnéjsich, jaka v Praze
existuje, postavené ve funkcionalistickém stylu. ProtoZe je pamat-
kové chranénd, nesmi se na jeji stény malovat, a tak z pfesné
opracovanych drevotfiskovych desek poskladal svoji znacku POINT,
jejiz jednotliva, bile natfena pismena pak priSrouboval na zed. Nic
podobného predtim v tomto Zanru nevzniklo, Slo o ddlezity prilom.
Pozornost nejenom mezi streetartovou komunitou sklidil 3D POINT,
ktery se v unoru roku 2004 objevil na Palachové ndmésti, na beto-
novém vydechu z podzemnich gardzi. Nameésti v srdci metropole je
pojmenované po Janu Palachovi, ktery se v lednu roku 1969 upalil,
aby vyburcoval verejnost postupné se smifujici s potupnou okupaci
zemé sovétskymi vojsky. Jan Kaldb dané misto dobre znal, néko-

lik let studoval na Vysoké sSkole uméleckoprimyslové, ktera spolu

s budovou Rudolfina a Filozofické fakulty prostranstvi vymezuje.

Z pismen vytvoril impozantni socharské dilo symbolizujici barvou

i rozeklanou formou plameny, které bylo diky fluorescen&nim bar-
vam patrné i po setméni a z dalky. Objekt se setkal vesmés s pfiz-
nivou odezvou. S jistotou lze Fici, Ze do té doby nikdo na svété vétsi
graffiti neudélal. Protoze se zrodilo bez jakéhokoliv povoleni, na kru-
hovém soklu setrvalo pouhé tfi tydny. Naznacilo vSak, kudy se bude
tvorba Jana Kaldba ubirat a jakym zplsobem Ize s jinak té€Zce ucho-
pitelnym prostfedim velkoryse pracovat. DalSi trojrozmérna graffiti
Kaldb v nasledujicich letech instaloval jak ve verejném prostoru, tak
v atriich budov ¢&i v parcich.

In 2001, Kaldb took his art to a new level by presenting his first three-
dimensional, sculptural graffiti. It was also the first time he participated
in a gallery exhibition. A group show of young artists from Prague

and California was held at the prestigious Manes Gallery, one of the
most beautiful in Prague, which is housed in a functionalist building.
Being under heritage protection, painting its walls is off limits, so

he assembled his POINT piece from precisely shaped sections of
chipboard and bolted the individual white-painted letters onto the
wall. Nothing like it had been made in the graffiti genre before, it

was an important breakthrough. In February 2004, a 3D POINT
sculpture appeared on the circular concrete panel covering the

top of a ventilation shaft in Palach Square, garnering considerable
attention not only within the street art community. This square in the
heart of the city is named after Jan Palach, a student who burned
himself alive in January 1969 in an effort to galvanize the general
public, which was gradually becoming reconciled with the humiliating
occupation of the country by the Soviet army. Jan Kaldb knew the
location very well, for a couple of years he'd studied at the Vysoka
Skola uméleckopramyslova v Praze (VSUP: Art, Architecture and
Design School in Prague), whose building forms one of the boundaries
delimiting the space, two of the other boundaries being the Rudolfinum
and the Philosophical Faculty. He created an imposing, letter-based
sculptural work, its color and jagged form symbolizing flames — thanks
to his use of fluorescent paints, they were visible even from a distance
after nightfall. The sculpture mostly received positive responses. One
can say with certainty that up to that point, no one in the world had
made a bigger graffiti sculpture. Because it was put in place without
any kind of permission, it only lasted on its circular pedestal for three
weeks. However, it indicated the direction where Jan Kaldb's artistic
practice was heading, as well as showing how it is possible to work

magnanimously with an environment that is otherwise difficult to grasp.

In subsequent years he installed other 3D graffiti in urban public space,
as well as in the atria of buildings and in parks.
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Point, Objectivity, Urbis Museum, Manchester, 2004
preklizkové desky, dfevéné laté, vruty, akryl / plywood panels, wooden slats, screws, acrylic 142 143
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Point Spaceship, Soul of Graffiti, Albin Polasek Museum, Winter Park, Florida, 2018
preklizkové desky, akryl, spreje / plywood panels, acrylic, spray paint
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Point Gate to City of Names, Backjumps, Klinstlerhaus Bethanien, Berlin, 2005
preklizkové desky, europalety, vruty, akryl / plywood panels, EUR-pallets, screws, acrylic

148

149

Architektura jména
Architecture of a Name

Trojrozmérna graffiti Jan Kaldb dale rozviji do podoby objektd,

Vv nichz jiz mAzeme nalézat sty¢né body s architekturou. Neni to
prekvapeni, protoze umélec plvodné — nez se dostal k socharstvi

a kresbé — tento obor studoval. Jakkoliv Slo jenom o kratkou
epizodu, nezlstala bez odezvy. V roce 2005 byl Kaldb vyzvan,

aby se zucastnil prehlidky City of Names v Berling, na prostranstvi
pred budovou Kunsthalle Bethanien, kterd mezinarodni akci
Backjumps poradala. Vybudoval zde inicia¢ni architektonicky
POINT z dfevénych prepravnich palet, fungujici jako vstupni brana
do vystavniho aredlu. V prostoru mezi pismeny bylo mozné projit, ale
zaroven, vzhledem k jejich mohutnosti, se po nich dalo chodit jako
po lavce s pozorovatelnami nebo bylo mozné do nich pfimo vstoupit.
Instalaci korunovala ptaci budka jako opravdové obydli. V roce

2011 se Kaldb ucastnil prehlidky streetartu v brazilském Sao Paulu,
v tamnim muzeu uméni (Museum de Arte de Sao Paulo), které bylo
postaveno v roce 1947 italskou architektkou Linou Bo Bardiovou a je
vyhldSené svou vynikajici vybranou sbirkou evropského a jihoamer-
ického uméni. Jeho POINT se stal ,architekturou v architek-

ture”, prostorovou intervenci, do niz zac¢lenil i galerijni schodisté.
Podobné jako pred lety v Berliné nechaval divaky prochazet
cervenymi, ostre fezanymi, do horizontaly protazenymi pismeny,
jez kazdé o sobé predstavovalo svébytny, v podstaté interaktivni
objekt. Do hranatého ,,0"” byly navrSeny stovky malych plastovych
mickd a béhem slavnostniho otevieni se do nich jako do mékké
naruce vrhali U¢astnici vernisaze.

Jan Kalab also developed his three-dimensional graffiti into objects
with close affinities to architecture. It's not surprising, after all that's
what he initially studied, before moving on to sculpture and drawing.
Although his studies of architecture didn't last long, the subject

left an impression on him and a response was not long in coming. In
2005 he was asked to take part in the show City of Names in Berlin.
It took place in the open space in front of the Kunsthalle Bethanien
as part of the international event Backjumps. Here, he constructed
the first architectural POINT employing wooden transport pallets,
which functioned as the gateway to the exhibition area. It was
possible to walk through the space between the letters, but
because of their massiveness it was also possible to walk over them
as if over a footbridge (with watch towers included), and one could
also go inside them. The installation was crowned with a birdhouse,
an actual habitable space. In 2011, he took part in a street art

show in Sdo Paulo in Brazil, taking place in the Museo de Arte de
Sao Paulo which was built in 1947 by the Italian architect Lina Bo
Bardi and is renowned for its excellent collection of European and
South American art. Kaldb's POINT became “architecture within
architecture” — a spatial intervention which incorporated the
gallery’'s staircase. As in Berlin years earlier, visitors could walk
through red, sharply incised, horizontally elongated letters, each of
which represented a distinctive, and interactive, object. Hundreds
of small plastic balls were packed into the rectangular letter O, and
those who attended the show opening could dive into them, as if
throwing themselves into someone's welcoming arms.



Point City, De Dentro e De Fora, MASP, Sdo Paulo, 2011
desky, vruty, lak, plastové mi¢ky / MDF panels, screws, varnish, plastic balls 150 151






Red Point, Stuck on the City, Galerie hlavniho mésta Prahy, Praha, 2012
MDF desky, difevéné laté, lak / MDF panels, wooden slats, varnish 154







Red Point, sidlo banky CSOB / central office of CSOB bank, Radlice, Praha, 2013
< MDF desky, dfevéné laté, lak / MDF panels, wooden slats, varnish 158




Red Point, Nymburk, 2013 Occupied Point!, Art Phone, Kampa, Praha, 2008
< MDF desky, dfevéné laté, lak / plywood panels, MDF panels, varnish 160 161 MDF desky, vruty, akryl / MDF panels, screws, acrylic






Point: Pomnik obé&tem grafiiti / Monument to the Victims of Graffiti, TéSnov, Praha, 2007 Point, st Biennial International Fine Art Graffiti MUBE Museum, Sao Paulo, 2010
< preklizkové desky, dfevéné laté, vruty, akryl / plywood panels, wooden slats, screws, acrylic 164 165 desky, vruty, akryl, spreje / MDF panels, screws, acrylic, spray paints



Point Composition, 2008 Point Composition, 2008
spreje na platné / spray paint on canvas, 220 x 250 cm 166 167 spreje na platné / spray paint on canvas, 140 x 200 cm



Point Composition, 2008

spreje na platné / spray paint on canvas, 40 x 80 cm 168 169




Bez nazvu / Untitled, Opatov, Praha, 2009 Stav bez tize / Weightlessness, 2009
spreje, fasadni barvy / spray paint, masonry paint 170 171 akryl na platné / acrylic on canvas, 150 x 300 cm



Bez nazvu / Untitled, 2010 Bez nazvu / Untitled, 2010
akryl, spreje na platné / acrylic and spray paint on canvas, 40 x 30 cm 172 173 akryl, spreje na platné / acrylic and spray paint on canvas, 150 X 200 cm
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Pavlace / Balconies, Trafacka, Praha, 2010 Barevny dést / Polychrome Rain, 2009
spreje, fasadni barvy / spray paint, masonry paint 174 175 akryl, barva ve spreji na platné / acrylic, spray paint on canvas, 200 x 150 cm
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Abstract, Vitkovice, Ostrava, 2012 Oranzové kfizeni / Orange Crossing, Dolni oblast Vitkovice, Ostrava, 2012
spreje, fasadni barvy / spray paint, masonry paint spreje, fasadni barvy / spray paint, masonry paint




KFizeni planet / Planets Crossing, 2011 Modré kfizeni / Blue Crossing, 2015
178 179 akryl, barva ve spreji na platné / acrylic, spray paint on canvas, 600 x 300 cm akryl na pladtné / acrylic on canvas, 160 x 160 cm
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Techno, Chodov, Praha, 2013 Nekonec&no v §edé / Infinity in Gray, 2013 Blue, Buenos Aires, 2014
fasadni barvy, spreje na zdi / masonry paint, spray paint on wall 180 181 akryl na platné / acrylic on canvas, 145 x 195 cm fasadni barvy, spreje na zdi / masonry paint, spray paint on wall —
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Infinity Light, Lower East Side, New York, 2016
fasadni barvy, spreje na zdi / masonry and spray paint on wall

Posedlost geometrii
Obsession with Geometry

Ke geometrické abstrakci se Jan Kaldb dostal po svém, aniz by

jej k tomu privedlo studium dé&jin uméni dvacatého uméni. Jako

v kazdé ¢innosti, do které se pustil, zahy nabyl jistoty a osobitého
projevu. Navic to ma v jeho vyvoji zfejmou logiku, jiz mGzeme sledo-
vat. Na pocatku byly snahy o malifské zkoumani péti pismen pseu-
donymu Point, ktera postupné redukoval, az se jako celek, ktery by
mohl davat urgity smysl, vytratila. Z toho, co z pismen zbylo — &tve-
rec a krychle, kruh a koule — ziskal zakladni skladebny materidl pro
budouci tvorbu. KdyZ na tuto éru zapocatou v roce 2008 a zavrSe-
nou o tfi roky pozdé&ji vystavou KriZeni planet Kaldb vzpomina, Fik3,
Ze ,,abstrahoval abstrakci”. Buduje vlastni poetiku a predevsim svUj
svét, vlastni vesmir, jehoz je stfedem, vSe s podporou citlivé barev-
nosti. Obrazy vyzaruji napéti a urcité tajemstvi, nebot vSechny
jejich elementy (v souvislosti s viditelnym ¢&i jen tuSenym propoje-
nim) jsou ve vzajemnych vztazich. Jako by se drzely za imaginarni
ruce. Svoje experimenty nechava Kaldb projit zkouskou ve verej-
ném prostoru, kde je nanasi na zdi pfihodnych dom ¢i prdmyslo-
vych objektd. Jedna se o spojité nadoby. Vznikd uméni pro vnitini
provoz (obrazy) a venkovni ,pouziti”, oboji stejné vyznamné.

Rather than through the study of the history of 20th Century art,
Jan Kalab found his own path to geometric abstraction. As with every
activity he's been engaged in, before long he gained self-assurance
and his own distinctive form of expression. In addition, Jan Kaldb's
development follows a clear, and traceable, logic. It began with
attempts at painterly exploration of the five letters of the alias
POINT, which he progressively reduced, until they stopped being
perceivable as a whole. What remained of the letters — a square and
a cube, a circle and a sphere — became the basic building blocks for
future artworks. Looking back on this stage of his practice, which
began in 2008 and culminated with the exhibition KriZeni planet
(Crossing of Planets), he says he was “abstracting abstraction”. He
constructed his own poetics and his own world, his own universe
where he is the center, all this accompanied by a sensitive approach
to color. The paintings radiate tension and a kind of mystery, since
all their elements are mutually related (coupled by connections that
are either visible, or merely implied) — as if holding each other with
imaginary hands. He tests his experiments in public space, painting
them on suitable walls of apartment or industrial buildings. The two
aspects of his practice — art for interior space and art for “use” in
exteriors — are like communicating vessels, both equally important. 184 185

Infinity Light, 2015
akryl na platné / acrylic on canvas, 80 x 60 cm




White Infinity, 2015
akryl na platné / acrylic on canvas, 120 x 160 cm
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Prthledy, 3 z Trafacky, Galerie moderniho uméni v Roudnici nad Labem, 2012
fasadni barvy / masonry paint 188 189



o

Podstata ticha / The Essence of Silence, 2012 Co se déje uvnitf? / What is Happening Inside?, 2012
akryl na platné / acrylic on canvas, 195 x 195 cm 190 191 akryl na platné / acrylic on canvas, 195 x 195 cm



Stfed vesmiru / Center of the Universe, 2011 Patrani po bilém bodu / Searching for a White Point, 2013
akryl na platné / acrylic on canvas, 195 x 195 cm 192 193 akryl na platné / acrylic on canvas, 195 x 195 cm



Zluté praniky / Yellow Intersections, Metro Andél, Praha, 2015
fasadni barvy, spreje na zdi / masonry and spray paint on wall 194 195



Odkryvani bilé koule / Revealing a White Sphere, 2013 Odkryvani modré koule / Revealing a Blue Sphere, 2013
barva ve spreji na laminatoveé kouli / spray paint on laminate sphere, g 100 cm 196 197 barva ve spreji na laminatové kouli / spray paint on a laminate sphere, g 120 cm



Cosmos, Extra, Villa Pellé, Praha, 2015
sklolaminat, barevné baze, lak
fiberglass, color emulsion, varnish, 230 x 180 x 190 cm

Cosmos, Zamek Jirny, 2018
sklolaminat, barevné baze, lak
fiberglass, color emulsion, varnish, 230 x 180 x 190 cm

Koule a socha
Sphere and Sculpture

Koulové sochy, jak je autor pojmenovava, jsou pokracovanim jeho
prostorové interpretace kruhu. Koule, tyto magické objekty, jsou
nejenom modelem zemé a celého kosmu, ale odjakziva symbolizuji
také touhu po dosazeni dokonalé, vybrousené a nadc¢asové formy.
Jan Kalab je jimi fascinovan. Vyrabi je z laminatu (kombinace
pryskyfice a skelnych vladken), barevné pojednava pomoci stfikaci
pistole a nakonec vSe uzavie bezbarvym lakem. Koule nechéava

v samostatnych pozicich, ale také je spojuje do figurdm se podo-
bajicich objektd, které zavésuje na tenkém vldknu do prostoru,

az pUsobi jako popreni gravitacnich zakond, nebo je instaluje na
zem jako tradi¢ni sochy. Navazuji na sebe v rliznych kombina-
cich, uskupenich a velikostech, podobné jako se sdruzuji Zivo-
taschopné bunky. Levita¢ni princip uplatnil v roce 2014 v rdmci

Koulové sochy (Spherical Sculptures), as the artist calls them, are
a continuation of his spatial interpretation of the circle. Spheres,
those magical objects, are not only a model of the Earth and the
entire Cosmos, since time immemorial they have also symbolized
the desire to attain perfect, polished and timeless forms. Jan
Kaldb is fascinated by them. He makes them from laminate (a
combination of resin and glass fiber), colors them using a spray
gun and finishes them off with a colorless varnish. He employs
them individually, but also combines them into objects resembling
figures, which he hangs in space with thin thread until they give
the impression of defying the laws of physics, as well as installing
them on the floor as traditional sculptures. They are connected

in various combinations, formations and sizes, in a similar way
that living cells group together. He used the levitational principle
in 2014 as part of the exhibition Les Enfants de Kupka (Kupka’s
Children) in the French district Puteaux in the suburbs of Paris,

the one-time home not only of the pioneer of abstract painting
FrantiSek Kupka, but also of the Dadaist Marcel Duchamp,

for example. The work entitled M(j vesmir (My Universe) has
become a permanent part of the decor of the Town Hall where
the successful group show took place. Similar sculptures and
installations were presented at expositions in Prague, Paris,
Berlin, Bologna, London, Miami and San Francisco.

T S s et e . R = e oines e — vystavy Kupkovy déti (Les Enfants de Kupka) ve francouzském
e I e T méstu Puteaux, v némz Zil prdkopnik abstraktniho malifstvi
- 2 FrantiSek Kupka, ale také kupfikladu dadaista Marcel Duchamp.

: Dilo pojmenované MUj vesmir se stalo trvalou soucasti vyzdoby
W — 2T
N e = _- . = = > == . e

a instalace tohoto druhu byly prfedstaveny na expozicich v Praze,
Parizi, Berling, Boloni, Londyné&, Miami ¢i San Franciscu.

radnice, kde se Uspé&3na skupinova prehlidka konala. DalSi objekty




My Cosmos, Les Enfants de Kupka, Town Hall, Puteaux, 2015
200 201 polystyren, akrylové barvy, vlasce / polystyrene, acrylic, thread



Private Galaxy, 55 Rue d'’Amsterdam, Paris, 2017
202 203 sklolaminat, barevné baze, lak / fiberglass, color emulsion, varnish



Mechanical Moon, Krusné hory, 2017 Mechanical Moon, The Soul of Graffiti, Albin Polasek Museum, Winter park, Florida, 2017
sklolaminat, barevné baze, lak / fiberglass, color emulsion, varnish, 245 x 120 x 155 cm 204 205 sklolaminat, barevné baze, lak / fiberglass, color emulsion, varnish, 245 x 120 x 155 cm
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Bubble Mural, Séte, 2015
fasadni barvy, spreje / masonry and spray paint




LB Bubble, 2016 Sunrise Bubble, 2016 Blue Path, 2015
akryl na platné / acrylic on canvas, g 125 cm 210 21 akryl na platné / acrylic on canvas, g 125 cm akryl na platné / acrylic on canvas, 195x275cm —






Verde, 2014
akryl na platné / acrylic on canvas, 120 x 120 cm

Verde, 2014
8th Avenue, Manhattan, New York
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Pop Pop, 2014
217 akryl na platné / acrylic on canvas, 120 x 120 cm

216

Madison Avenue, Manhattan, New York

Pop Pop, 2014



Déravé plany v barvé / Alternate Plan(e)s in Color, 2013
akryl na profezanych platnech / acrylic on cut thru canvases, 120 x 120 cm

Dérave plany
Alternate Plan(e)s

V cyklu pojmenovaném Déravé pldny Jan Kaldb analyzuje moz-
nosti prostoru v ramci klasického obrazu. Konstrukce ram0 rGizné
skladé a vytvari z nich geometrické kompozice. Zaroven klade na
sebe nékolik platen, ktera profezava a odhaluje (nebo naznacuje),
co se déje pod povrchem. Divakovi predklada praniky ¢tverce,
kosoctverce Ci kruhu, pricemz se v samotném stfedu — jako v pra-
seciku vSeho — zjevuje kfiz, ale také prazdny prstenec, jenZz ndm
umoznuje vidét primo, bez jakéhokoliv omezeni do reality za obra-

zem — nebo siji zkusit predstavit. Obraz prechdazi v objekt a naopak.

Je to sofistikovana hra zaloZzenda na presnosti vztaht jednotlivych
prvk(, které pospolu urcuji podobu vnitfku obraz( a dokladaji,
mimo jiné, umélcovo soustavné hledani Fradu a harmonie. U pfilezi-
tosti expozice v The Chemistry Gallery v Praze-HoleSovicich (2013),
kde byly ,déravé obrazy" poprveé v souvislém prehledu vystaveny,
teoretik Radek WohIimuth v katalogu konstatoval: ,,Na jednu stranu
jde samozrejmé o dalsi dil jeho pribézného vytvarného zkoumani
dalSich moznosti geometrizujiciho tvaroslovi, na druhou stranu se
obloukem dostava zpatky k tématu svého jména, jen to, co dfiv
vyjadroval pismem, ted zakddoval do svych obraz( prostifednictvim
tvaru, ktery ale definuje obsah.”

In his series entitled Déravé pldany (Alternate Plan(e)s), Jan Kaldb
analyzed the potentials of space within the framework of the
conventional, framed, painting format. By assembling picture frames
in various ways, he created geometrical compositions. Additionally,
he placed several canvases on top of each other, making incisions

in them to reveal (or merely hint at) what was going on beneath the
surface. He presented the viewer with intersections of a square, a
rhombus or circle, while at the center — as if at the intersection of
everything — a cross appeared, or an empty circle which allowed

us to see directly and without any limitation the reality behind the
painting, or to try to imagine one for ourselves. The painting morphed
into a sculptural object, and vice versa. It was a sophisticated

game based on the precision of the relations between individual
elements which together determine the appearance of the inside

of the paintings which testified, among other things, to the artist's
systematic search for order and harmony. In the catalogue published
on the occasion of the exhibition at The Chemistry Gallery in
Prague-HoleSovice (2013), where his “déravé obrazy” (“paintings

full of holes”) were first exhibited as a coherent whole, art theorist
and critic Radek Wohlmuth wrote: “On the one hand it is of course
another instalment of his continuous artistic exploration of the
possibilities of geometric morphology, on the other he is returning in
an arc to the theme of his artistic name, with the difference that what
he previously expressed with letters he has now encoded into his
paintings through content-defining form."” 218 219

Déravé plany v bilé / Alternate Plan(e)s in White, 2013
CEtyfi profezana platna / four cut thru canvases, 120 X 120 cm

.“



Hledani ve stfedu / Search in the Middle, 2016 Cerné plany / Black Planes, 2015
akryl na blind rdmech, profezané platna / acrylic on stretcher frames, cut thru canvases, 135 x 122 cm 220 221 akryl na profezanych platnech / acrylic on cut thru canvases, 112 x 121 cm



Cerveny &tverec / Red Square, 2016
akryl na profezanych platnech / acrylic on cut thru canvases, 122 x 125 cm



BS Multi Cross, 2016 BS Octagon Multi Cross, 2016
sprej, profezana platna / spray paint, cut thru canvases, 65 x 65 cm 224 225 sprej na blind rdmu, profezana platna / spray paint on stretcher frame, cut thru canvases, 184 x 184 cm
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Rdzovy kruh / Pink Circle, 2016
226 227 akryl na profezanych platnech / acrylic on cut thru canvases, 160 x 160 cm



Bily ¢tverec / White Square, 2017 Duhovy kruh / Rainbow Circle, 2017
sprej na blind rdmu, acrylic na profezanych platnech / spray paint on stretcher frame, acrylic on cut thru canvas, 138 x 118 cm 228 229 akryl na profezanych platnech / acrylic on cut thru canvases, 60 X 60 cm
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fasadni barvy, spreje / masonry paint, spray paint

Kruh / Circle, Praha, 2013
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Cerna dira / Black Hole, Buenos Aires, 2014
fasadni barvy, spreje / masonry paint, spray paint 232



Ocean Deep Blue, 2017 Bern, 2016
akryl na platné / acrylic on canvas, g 150 cm 234 235 akryl na platné / acrylic on canvas, g 150 cm
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True Blue, 2014
7th Avenue, Manhattan, New York

True Blue, 2014
akryl na profezanych platnech / acrylic on cut thru canvases, 120 x 120 cm

Lidé a obrazy
People and Paintings

Premiéra projektu Art in Public se uskutecnila na za¢éatku léta roku
2014, kdy Jan Kaldb v New Yorku pracoval na sérii organickych
obrazl vychézejicich z kruhu. KdyzZ dila dokoncil, rozhodl se, Ze je
tentokrat nebude fotografovat v ateliéru, ale vyjde s nimi do ulic,
do koridoru vymezeného pfiznac&nymi vySkovymi stavbami, aby
dosahl co nejvétsi autenti¢nosti. Za scénu si zvolil Manhattan,

kde oslovoval chodce s prosbou, jestli by mu na chvili neposlouzili
jako figuranti. Pfesné védél, co chce. Vybiral si kolemjdouci podle
toho, jak se k tomu &i onomu obrazu hodili. Pro vybrané jedince

to pokazdé znamenalo nékolikaminutové zdrzeni, coz mdze pro
leckoho v centru hektického New Yorku znamenat vé¢nost. Presto
se prakticky nesetkal s odmitnutim. Jan vzdy pockal, az Cervené
svétlo zastavi Feku aut, a pak mohl v relativnim klidu zmacknout
spoust fotoaparatu. Posetily ndpad se podafrilo bez vétsich pro-
blému uskutecnit, vznikla kolekce snimk( zachycujici uméni v kon-
taktu s méstem a jeho obyvateli. Nakonec vS§echny obrazy, které

v brooklynském ateliéru za necelé tfi mésice namaloval, vystavil

v improvizované galerii na Allen Street, coz byl ve skute¢nosti
prazdny obchod, ktery si na jeden den pronajal. Projekt Art in
Public si Kaldb v dalSich letech zopakoval pfi tvircich pobytech

v San Franciscu a v Los Angeles.

The project Art in Public was launched at the start of summer 2014
when Jan Kaldb was in New York, working on a series of paintings taking
the circle as their starting point. Once he'd finished the pieces, he
decided not to photograph them in the studio as usual, but to take them
out into the streets, into the corridors delimited by the city's iconic
skyscrapers, in order to achieve as much authenticity as possible.
Choosing Manhattan as the stage for the project, he approached
passersby and asked them if they'd be willing to spare a moment of
their time to take part in his project. He knew exactly what he wanted.
He selected people according to how they suited a particular painting.
For the selected individuals, it meant giving up just a few minutes of
their time, but for many people that can mean an eternity in the hectic
center of New York. Even so, he practically didn't come across any
refusals. Jan always waited until a red traffic light stopped the river of
cars and he could then press the shutter release in relative calm. He
managed to put this fairly harebrained idea into action, which lead to a
collection of photographs capturing art in contact with the city and its
inhabitants. In the end he exhibited all the paintings made over a three-
month period in the studio in Brooklyn in an improvised gallery on Allen
Street, which was actually an empty shop that he rented for one day. In
subsequent years, he repeated the Art in Public project while on artistic
residences in San Francisco and Los Angeles.



Deep Black, 2014
akryl na platné / acrylic on canvas, g 100 cm
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Deep Black, Church Street, Manhattan, New York, 2014



Red Ocean, 2014 Red Ocean, 2014
240 241 Mott Street, Manhattan, New York akryl na platné / acrylic on canvas, g 100 cm




Left vs Right, 2014 Left vs Right, 2014
242 243 akryl na platné / acrylic on canvas, g 100 cm 23rd Street, Manhattan, New York



Maximal vs Minimal, Red Gallery, London, 2014
fasadni barvy, spreje / masonry and spray paint




Apollo, 2015 Aurora, 2015
akryl na profezaném platnu / acrylic on cut thru canvas, 195 x 195 cm 246 247 akryl na profezaném platnu / acrylic on cut thru canvas, 195 x 195 cm



Broken Rainbow, Incca de Colombia University, Bogota, 2016
fasadni barvy, spreje / masonry and spray paint

Zed jako obraz
The Wall as a Painting

Vrcholnou disciplinou pro umélce tvoficiho ve vefejném prostoru
jsou muraly, malby zabirajici celou zed budovy, jejichzZ prikopniky
byli v prvni poloviné dvacatého stoleti mexicti malifi (tzv. muralisté)
Diego Rivera, José Clemente Orozco a David Alfaro Siqueiros. Neni
bez zajimavosti, Ze Jan Kaldb dostal pfilezitost pracovat na roz-
sahlych exteriérovych malbéach v Jizni Americe, v Brazilii, Kolumbii
a Argentiné. Zdi mu umoznuji projevit nadani pro zvladnuti dila vel-
kych méfitek, podporené zkuSenostmi s abstraktni malbou, ktera
obstoji pfi pohledech z dalky pod Sirym nebem. Ve své podstaté
déla to samé, co si predtim vyzkousel v ateliéru, pouze s tim rozdi-
lem, Ze nezbytné potfebuje Zebriky, vysokozdvizné plosiny, nékdy
leSeni, Stétec nahrazuje valeCek a osvédcené spreje. Zatimco
jako graffitista musel Celit represivnim slozkdm, coby muralista

jiz mGze malovat v klidu, protoze pracuje na zakazku, takze mdze
délat, co si zamane. KdyZ se roku 2014 v Londyné uskutecnila
vystava Trafacka: Chrdm svobody, mohutné betonové zdi pfilé-
hajici k hostitelské Red Gallery ozdobil Kaldb muralem Maximal vs
Minimal, jehoZ okraje se postupné — pres zZluté, oranZzové a modré
ohrani¢eni — zaclenily do ¢erného pozadi. Za kazdym takovym
.Superobrazem"” je spousta barev, ale pfedevsim energie, ktera

se jen tak nevytrati: majitelé domd, ktefi o takové dilo stoji, sijsou
dobre védomi, Ze ma svou hodnotu, kterd s pfibyvajicim ¢asem
pravdépodobné poroste. Komunita v daném misté& malby pfijima
spontanné, nebot za uménim nemusi do galerie.

The supreme discipline for an artist working in public space is the
mural, a painting taking up the entire space of a wall of a building,
whose pioneers in the first half of the 20th Century were the Mexican
painters Diego Rivera, José Clemente Orozco and David Alfaro
Sigeiros (known as the Mexican Muralists). It is not without interest
that Jan Kaldb was given the opportunity to work on extensive
exterior paintings in South America — Brazil, Columbia and Argentina.
Walls enable him to express his talent for handling large-scale

work, backed by his experience with abstract painting, which can
stand the test of being seen from a distance under the open sky.
Essentially he repeats what he's previously tried out in the studio, the
only difference being that he needs ladders, aerial work platforms,
sometimes scaffolding, replacing his brush with a roller and tried

and tested spray paints. While as a graffiti artist he had to deal with
law enforcement, as a muralist he has peace and calm to paint —
working on commission, he can do whatever comes to his mind.
When the exhibition Trafacka: Chram svobody (Trafacka: Temple

of Freedom) took place in London in 2014, he decorated the huge
concrete walls adjoining the Red Gallery where it was held with the
mural Maximal vs Minimal whose edges were progressively integrated
into a surrounding black background — transitioning through zones

of yellow, orange and blue. Behind each of these “superpaintings”
there are lots of colors, but above all a lot of energy that doesn’'t
dissipate quickly: The owners of buildings interested in an artwork

of that kind are very well aware that it has value, one which will most
likely increase as time passes. The community in the location of the
painting accept it spontaneously, since it means that they don't have
to go to a gallery to see art. 248
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Palm Beach, 2016 Singer Island, 2016
akryl na platné / acrylic on canvas, g 120-125 cm 250 251 akryl na platné / acrylic on canvas, g 120-125 cm



Berlin, 2015 Malta, 2015
akryl na platné / acrylic on canvas, g 150-155 cm 252 253 akryl na platné / acrylic on canvas, g 150-155 cm



Oberkampf, 2016
akryl na platné / acrylic on canvas, 183 x 130 cm

254

255

Carmen, 2016
akryl na platné / acrylic on canvas, 125 x 250 cm

Organicke formy
Organic Forms

Od roku 2013 se dalSim pozndvacim znamenim ¢i uméleckou znac¢-
kou Jana Kaldba se stdvaji kruhové obrazy, jez vznikaji soubézné

s koulovymi sochami a s nékterymi nasténnymi malbami. Obraz
neni ur¢en vyhradné plochou napnutého platna, stejné podstatnou
roli hraji rdmy (sdm si je navrhuje i vyrabi), nebot se jedna ¢astec¢né
o prostorové objekty. Nejprve Kaldb vytvarel obrazy kruhové, jejichz
barevné prechody jednotlivych tond a vrstev prinaseji az psychede-
lické zazitky z ponoreni se do zdanlivé tekouciho prostoru. Stupno-
vani barev je brilantni, pozvolné, kupfikladu od temné ¢erné az po
plamennou ¢erven. Pozorovatel jako by se dival do hlubiny oceanu
prozdrené magmatem nebo na setmélou oblohu, do niz vstupuje
Slunce. Protiklady se na platné postupné pfitahuji, az se dostanou
takrka do bezprostiedni blizkosti. V roce 2016 usporadala Castanier
Gallery v kolumbijské Bogoté Kaldbovi vystavu Pulso Cromdtico, na
niz reagoval text: , Pouziti kruhu jakozto naddoby obsahujici hmotu,
kterd pulzuje barvami, vytvari dojem vin valicich se pfes ohrani-
¢eni obrazu bez konkrétniho sméru, pocit jakési vnimatelné, ovSem
neviditelné pritomnosti. Se svym sofistikovanym a zcela patficnym
uchopenim geometrie a barev ndm predstavuje skvélou grafickou
metaforu svéta, ve které Ize rozpoznat a pocitovat napéti mezi jed-
notlivymi vrstvami i body, kde obrazy presahuji svoje limity dokud se
nespoji a vzajemné nekontaminuji.” Kruhové obrazy Jan Kaldb dale
rozviji: zprvu pomoci nepatrné ,vybouleného” rdmu pres amébovité
tvary az po komponovana dila, jejichz celek se sklada z nékolika
soucasti. Jsme svédky umélecké evoluce, probihajici krok za krokem
a nekompromisné smérujici kupredu.

Since 2013, circular paintings have become another of Jan Kaldb's
hallmarks, or artistic brands. He has been making them concurrently
and in relation to his spherical sculptures, as well as some of his
murals. The works are not confined exclusively to the surface of

the stretched canvas, as significant a role is played by the frames
themselves (he designs and makes them himself), because they are
in part three-dimensional objects. Initially he made circular paintings
where the transitions of different colors and tones and layers induce
an almost psychedelic experience through an immersion in a space
that seems to be in flux. The intensification of colors is radiant, but
also gradual, going from dark black to flame red, for example. For
the observer, it is as if they were simultaneously looking into the
depths of the ocean illuminated by magma and the Sun rising into

a darkened sky. In 2016, Castanier Gallery in Bogota in Columbia
held an exhibition of Jan Kalab's work entitled Pulso Cromdtico. The
accompanying text includes the following: “The use of the circle as a
container of matter which vibrates with color, creates the sensation
of waves reaching beyond the limits of the piece without a precise
direction, like some sort of perceptible yet invisible presence. With

a sophisticated, proper handling of geometry and color, he presents
us with a great graphic metaphor of the world, where we can identify
and feel the tension that exists between one layer and another and
the points where images transcend their limits, until joining and
contaminating one another.” Jan Kaldb continues to develop his
circular paintings: Starting by slightly “bulging” the frame, he went
on to amoeba-like forms and from there to complex works composed
of many parts. We have become witnesses to artistic evolution,
taking place step by step and uncompromisingly heading forward.



Deep Blue 517, 2017 Dynamic Rainbow, Madrid, 2018
akryl na platné / acrylic on canvas, 90 x 183 cm 256 257 spreje / spray paint —>
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lonian Blob, 2018 Bordeaux Blob, 2018
akryl na platné / acrylic on canvas, 185 % 126 cm 260 261 akryl na platné / acrylic on canvas, 182 x 137 cm



Blue Medusa, 2017 Vertical Yellow, 2017
akryl na platné / acrylic on canvas, 93 x 140 cm 262 263 akryl na platné / acrylic on canvas, 130 x 90 cm



Samanj, 2018
264 265 akryl na platné / acrylic on canvas, 125 %175 cm



Red Void, 2017
266 267 akryl na platné / acrylic on canvas, 125 %245 cm



Black Void, 2017
268 269 akryl na platné / acrylic on canvas, 125 x 245 cm



Cloud 1011 PM, 2017
akryl na platné / acrylic on canvas, 104 x 128 cm 270 271



Cloud 1211 PM, 2017 Cloud 644 PM, 2017
akryl na platné / acrylic on canvas, 125 %130 cm 272 273 akryl na platné / acrylic on canvas, 90 x 100 cm



@100 cm

Blue Cloud 1234 PM, 2018
akryl na platné / acrylic on canvas

Blue Cloud 1234 PM, 2018
Powel Street, San Francisco
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Dark Purple Cloud 0136 PM, 2018 Dark Purple Cloud 0136 PM, 2018
Mission Street, San Francisco akryl na platné / acrylic on canvas, g 100 cm
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Grey Rainbow Cloud 0459pm, 2018 Grey Gradient 1247 PM, 2018 Blue Gradient 1124 AM, 2018
< Washington Street, San Francisco < Alameda street, Los Angeles 280 281 akryl na platné / acrylic on canvas, g 100 cm boc&ni pohled / side view



g = i . Black Gradient 0101 PM, 2018 Black Gradient 0101 PM, 2018
‘% 282 283 Windsor Boulevard, Los Angeles akryl na platné / acrylic on canvas, g 100 cm
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Red Gradient 1242 PM, 2018 Red Gradient 1242 PM, 2018
284 285 Palm Drive, Los Angeles akryl na platné / acrylic on canvas, g 100 cm




Amorfoid, 2018
286 287 sklolaminat, barevné baze, lak / fiberglass, color emulsion, varnish, 148 x 97 x 45 cm
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Model 3D Pointa v Janové pokoji / Model of 3D Point in Jan's room
Praha, 2002
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Obraz T. G. Masaryka v byté rodict
/ Portrait of T. G. Masaryk in parent's apartment
Praha

Rozhovor s Janem Kaldbem

Meéli jste doma néjaka uméleckd dila, kterd
Jste mohl vnimat uz jako dité?

Pamatuji si na portrét prezidenta Masaryka

od Svabinského. Visel v loZnici rodi&d, byl tro-
chu utajeny, dodnes je pofad na svém misté.
Jako kluk jsem poradné nevédél, kdo to je,

byl komunismus, nemluvilo se o ném. Vedle
Masaryka, ktery mi utkvél v paméti nejsilnégji,

si vzpomindm na hezkou grafiku no¢niho desti-
vého Manhattanu.

Kdy jste se zacal vytvarné projevovat?

Jako dité. Odmali¢ka, co si vzpominam.
Délal jsem to samoziejmé&, protoze mé to
bavilo, a bez jakychkoliv ambici. V tom véku
maluji vSichni, jenze pak se to nékam vytrati,
cosi se prerusi — ale ja jsem nikdy neprestal.

Chtél jste byt umélec?

To mé napadlo az pomérné pozdé. Byt umélec
pro meé byla az neredlna predstava. Kolem
sebe jsem nikoho neznal, rodi¢e byli obycejni
lidi, inZzenyfi, ktefi chodili do prace. Umélecké
geny se vyskytovaly u pribuznych. Mdj stryc,
mamin bratr, Zdenék Flemming, byl archi-
tekt, délal filmovou architekturu. MQj déda

byl hudebni skladatel Jan Kaléb, psal filmovou
hudbu, hral na piano, v rozhlase roky doprova-
zel ranni rozcvicky. Mél spoustu pratel, setkal
se s Louisem Armstrongem, byl bohém. Lituji
toho, Ze jsem ho nemohl zazit, protoze zemrel,
kdyz mi byl rok.

<

Skica k prvnimu graffiti piecu Splash / Sketch for the first graffiti piece Splash

Praha, 1993

Kreslil jste s vdsni?

Meél jsem asi néjaky vrozeny talent, ale oprav-
dové puzeni délat uméni, néjak se vyjadrovat,
na mé prislo az s graffiti. Do té doby jsem

sice tfeba kreslil zatisi, krajiny, ale nechapal
jsem, k ¢emu je mi to dobré. Mél jsem od toho
odstup. Chodil jsem do Lidové Skoly uméni

do §érky k lvé Vodrazkové, koncem zakladni
Skoly jsem si pfibral soukromé hodiny kresleni.
Nebyla v tom vasen. Kdyz jsem poznal graffiti,
chtél jsem to prosté délat. Bylo to magické.

Kde jste se poprvé setkal s graffiti?

KdyZ jsem jel s rodi¢i na zac¢atku devadesa-
tych let — poté, co padla Zzeleznd opona a mohli
jsme zase svobodné cestovat — autem do
Spanélska, uvidél jsem kolem mostl nebo

v betonovych korytech fek graffiti, Cumél
jsem na né, pfilepeny na okno, byl jsem z toho
u vytrzeni. Nevédél jsem, co ty znaky zname-
naji, nevidél jsem v nich pismena. Rikal jsem
si, Ze tfeba jednou pochopim, o co jde. Bylo
to pro meé tajemstvi. ProtoZe jsem nemél jesté
vlastni fotdk, vzal jsem si seSit a prekresloval
je. Naprosta fascinace. Jesté nebyl internet,
Google, informace se musely shanét a trvalo
to. Zajimaly mé tvary a barvy v kombinaci

s mistem. V Praze se prvni graffiti objevilo

v Chotkové zatacce a kolem metra Malo-
stranskda, a na Kampsé.

Kdy vzniklo vase prvni graffiti?

V Fijnu 1993 na zdi na naplavce u vody, kou-
sek od Sovovych mlynd. VSechno probéhlo
rychle, skoro jako ve snu. Ale rozhodné jsem
nebyl Uplné mimo, protoze jsem si svlj piece
vyfotografoval, tehdy jesSté analogovym foto-
aparatem. Od té doby jsem si pokazdé peclivé
dokumentoval v§echno, co jsem udélal. Z toho
je vidét, ze jsem tomu od zacatku prikladal
dost velky vyznam.

Pripravoval jste se néjak specidlné?

Nic jsem neponechal ndhodé. Mél jsem pfi-
pravenou skicu na kusu papiru. Spreje znacky
Duplicolor a Auto-K jsem koupil z kapesného,
nekradl jsem je, daly se koupit v jednom kramé
na urovni Rozhlasu na Vinohradské, tam jsme
chodili vSichni. Nebyly jesté specialni trysky,
stékalo to... NejdFiv jsem byl Splash, pak Cak,
protoze SPLASH znamend Cak, ale to bylo



Graffiti Is the
Well | Draw From

Growing up, were there any works of art in
your home that you could understand already
as a child?

| remember a portrait of President Masaryk by
Svabinsky. It was hanging in my parents'’
bedroom, where it is to this day. It was kept
kind of under wraps — as a boy | didn't really
know who it was, it was under Communism,
we didn't talk about it. Besides the Masaryk
painting, which sticks in my memory the most,
| remember a lovely print of Manhattan in the
rain at night.

When did you start to express yourself
artistically?

When | was a kid. Since early childhood, as far
as | remember. | did it naturally because it was
fun, without any kind of ambition. Everyone
makes drawings at that age, but then it gets
lost somewhere, something gets cut off — but
| never stopped.

Did you want to be an artist?

That didn’t occur to me until fairly late on.
Being an artist seemed to me an almost

unreal notion. | didn't know anyone like that
around me, my parents were ordinary people,
they were engineers with day jobs. My uncle
Zdenék Flemming, my mom'’s brother, was an
architect, he worked in film as a set designer.
My granddad was the music composer Jan
Kaldb, he wrote film music, played the piano,
for years he played accompaniments to
morning radio workouts. He had lots of friends,
he'd met Louis Armstrong, he was a free spirit
and I'm sorry | didn’t get a chance to spend
time with him because he died when | was one.

Were you passionate about drawing?

| guess | was born with some talent, but a

real compulsion to do art, to express myself

in some way, only came to me when | started
doing graffiti. Before that I'd been drawing

still lives and landscapes, for example, but

| didn't understand what it was good for. | felt
detached from it. | went to elementary arts
school in Sarka, my teacher was lva Vodrazkova,
by the end | was getting extra drawing lessons,
tutored individually. There wasn’t any passion
in it. When | discovered graffiti, | just knew that
| wanted to do it. It was magical.

When did you first come across graffiti?
On a car trip to Spain with my parents at the

beginning of the 1990s — after the Iron Curtain
had come down and we could travel freely

An interview with Jan Kaldb

again — | saw graffiti around bridges and
concrete river beds, | stared at it in amazement,
my face stuck to the window, | was totally
enraptured. | didn't know what the symbols
meant, | didn't see letters in them. | said to
myself that there might come a day when I'd
be able to grasp what it was about. It was a
mystery to me. Because | didn't have my own
camera, | got out a notebook and started
drawing sketches of it. | was totally fascinated.
There was no internet yet, no Google, you had
to search for information in all kinds of ways
and it was time-consuming. | was interested in
forms and colors, combined with a particular
location. The first graffiti in Prague appeared
in the bend in the road in Chotkova zatdcka
(Chotek's Bend), around the Malostranska
Metro Station and on Kampa Island.

When did you do your first graffiti piece?

In October 1993 on the wall of the quay by the
river, not far from Sova’'s Mills. It all happened
really fast, like in a dream. But | certainly
wasn't completely out of it, because | took

a picture of my piece, back then still with an
analog camera. Since then I've carefully
documented everything I've ever done. That
gives you an idea of how much importance

| attached to it right from the outset.

Did you prepare in any special way?

| left nothing to chance. | had a sketch ready

on a piece of paper. | bought Duplicolor and
Auto-K spray cans with my pocket money,

| didn't steal them, you could buy themin a
store on Vinohradska Street near the Czech
Radio building, we all used to go there. They
didn't have special nozzles yet, the paint used to
dribble... Initially | called myself Splash, then Cdk,
because that's the Czech word for SPLASH, but
it was too short, so after that | became Cake,
which led to Cakes, but then | read what the
English word actually means, and it seemed kind
of dumb to me, so | started writing POINT, but
then | went back to Cakes, because the shapes
of the letters are better for graffiti.

You made your mark pretty quickly. How did
the graffiti community accept you?

It was only just taking shape. We were all in
the same boat, we all started more or less in
the same way, we didn’t even know each other
properly. We appeared together in a video by
the group WWW Nocni m@ra (WWW Night-
mare), it was the first Hip hop video made
here, we filmed it in T€Snov in 1993. | appeared
under the name Ice J, another of my aliases,
but | only wrote that on trash cans with a

Jako Ice-J ve videoklipu WWW
/ As Ice-J in a music video by WWW
Tésnov, Praha, 1993

Vagon, prvni panel na opusténém viaku
/ First painting on abandoned train
Praha, 1994

Cesta do prvni tfidy / On the way to school in first grade
Praha, 1985

Réano po akci / Morning after action
Queens, New York, 2000

Malba figury, pfipravka na V$UP
/ Figure painting; prep for VSUP entrance exams
Praha, 1996

Kniha Vandal Squad v domaci knihovné
/ Vandal Squad book in home library

S L

Romeo, Key, Cakes, Queens, New York, 2000
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moc kratké, pak jsem byl Cake, z néj vznikl
Cakes, jenze pak jsem si precetl, ze to Cesky
znamena kola¢ nebo kolace, a to mi prislo
hloupé, tak jsem zacal psat POINT, ale zase
jsem se vratil k Cakes, protoze na graffiti ma
lepSi tvary pismen.

Béhem krdtké doby jste se rychle prosadil.
Jak vds prijala graffiti komunita?

Ta se teprve se tvorila. VSichni jsme na tom byli
podobné, zacinali jsme zhruba stejné, ani jsme
se poradné navzajem neznali. Objevili jsme se
spolec¢né v klipu skupiny WWW Nocéni mira, coz
byl prvni hiphopovy klip u nas, nataceli jsme ho
na TéSnoveé v roce 1993. Vystupoval jsem jesté
jako Ice-J, to bylo moje dalSi jméno, které jsem
ovSem jen psal fixem na popelnice, jesSté pred
prvnim graffiti. Dva roky mi trvalo, nez jsem tro-
chu prisel nato, o co jde.

Jahky jste byl kluk?

Byl jsem hodny. Ve Skole asi Sprt. | kdyz se
rodi¢e rozvedli, rodina fungovala. Nelhal jsem,
doma védéli, ze délam graffiti. Vlaky jsem délal
ne proto, ze bych chtél revoltovat, ale protoze
jsem chtél malovat. Nic jiného v tom nebylo.
Malovani!

Mél jste urceny cil, kam by jste se chtél
dostat? Co vds hnalo dopredu?

Touha pristé to udélat lip. To byl hlavni motor.
Plati to pofad. Zlep$ovat se. Cim vic toho
Clovék udélq, tim lepsSi bude. Kdyz jsi na ulici,
tak chces$ byt vidét vic nez ostatni, ale to nebyl
mdj hlavni motiv, i kdyZ to jde ruku v ruce.
Mozna jsem toho mohl udélat i méné, nejsem
si jist, jestli to vS8echno stélo za to, néco jsem
pfi zpétném pohledu odflaknul.

Podle ¢eho jste hledal mista, kde budete
malovat?

Mista byla vZzdycky hlavni inspiraci. Uvidél
jsem néjaké, které mé oslovilo, a okamzité
jsem vidél, co bych tam mél udélat. Treba na
Strahové jsem chtél, aby moje graffiti co nejvic

zapadlo do prostredi, ale jinde jsem se zase
snazil, aby bylo v{c¢i okoli co nejkontrastnéjsi,
jako jsem to délal v Chotkové zatd&ce. Reago-
val jsem na misto.

Kdy jste udélal prvni viak?

V roce 1994. Nejprve to asi bylo metro na
Kacerové, predtim jsem si to na nadrazi v Bub-
nech vyzkousel na starém vagonu. Vlaky jsou
¢asoveé narocnéjsSi nez zdi, mas na né sice
jenom par minut, musis délat v noci, ale pak na
né ¢ihat pres den a ¢ekat, azZ prijede souprava,
kterou jsi udélal, aby ses mohl podivat na svdj
piece na dennim svétle a vyfotit ho. Fotku jsem
sice potreboval, ale ¢ekdni na ni mé otravo-
valo. Ve svéteé graffiti je vlak to hlavni. Zed'
mUze udélat kazdy, ale vlak ne. Je to adrenalin,
droga. A chce to mit rychlé nohy. Tehdy jsem
to nijak nereSil. V roce 2000 jsem potreboval
téma vlakl uzavrit, a tak jsem odletél do New
Yorku spolu s Michalem Dvordkem a Michalem
Skapou, kde jsme dokazali udélat barevné
wholecary a panely jako jedni z mala Evropand,
ale také jsme byli zadrzeni policii.

Byli jste pristizeni pri prdci?

Ne, za ¢asl Rudyho Giulianiho bylo v New
Yorku trestné mit spreje i v batohu a to byl nas
pripad. V batozich jsme méli fotaky, na kterych
jsme méli nafocené vlaky z predchozich dn(,
ale nasStésti je nenapadlo se do nich kouk-
nout, jeSté to nebyly digitdly, takze se jim asi
nechtélo vyvolavat film. Tenkrat nas odvedli do
cely predbézného zadrzeni v Bronxu, v patek
vecer, takze narvano nejrdznéjsSimi typky. Vzali
nam pasy a v pondéli jsme se museli dostavit

k soudu, postavit se dlouhé fronty a ¢ekat, nez
na nas pfrijde fada. Byla to zvlastni doba, jesté
stala Dvojcata.

Tenkrdt uz jste studoval uméni na vysoké
Skole. Proc jste si vybral nejprve architekturu?

Ze zakladky jsem Sel na gympl s vytvarkou Na
Prazacce, kde jsme méli dvé hodiny vytvarky
navic, byli tam lidi, s kterymi jsem si rozumél.
Dé&lal jsem zkou$ky na AVU i na VSUP, ale vzali
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Podzim, prvni mural / Autumn, first mural
Strahov, Praha, 1997



marker pen, that was before | did my first graf-
fiti pieces. It took me two years to get a decent
grasp on what it was all about.

What kind of kid were you?

| was well-behaved. A bit of a nerd at school,

I guess. Even though my folks were divorced,
our family functioned well. | didn't lie, my

folks knew | was doing graffiti. | did trains not
because | wanted to be a rebel, but because

| wanted to paint. There was nothing else to it.
Just painting!

Did you have a goal you were trying to
achieve? What drove you forward?

The desire to do it better next time. That was
my main driving force. That's still the case.
To improve myself. The more a person does
something, the better it'll be. When you're
doing work on the street, you want to stand
out more than anyone else, but that wasn't my
main motivation, even though they go hand
in hand. Maybe | could’ve done fewer pieces,
I'm not sure if it was all worth it, looking back
| rushed a few things | should have done with
more care.

How did you select locations for your pieces?

The locations were always my main inspiration.
I'd see a place that spoke to me and | could
see what | should do there. For example, in
Strahov | wanted my graffiti to meld with the
surroundings as much as possible, but in other
places | wanted to achieve as much contrast
as possible, which is what | did in Chotek's
Bend. | reacted to each site.

When did you do your first train?

In 1994. The first one was probably the subway
train in Kacerov, before that I'd tried it out

on an old train car at Praha-Bubny Station.
Trains are more time-consuming than walls,
even though you only have a few minutes, you
have to do it at night, after that you have to
hang at around at the station during the day,
on the lookout for your train so you can see
your piece in daylight and take a picture. Even
though | needed the photo, the waiting got on
my nerves. In the world of graffiti, trains are
the main thing. Anyone can do a wall, but not

a train. It's full of adrenalin, it's a drug. And
you've got to be quick on your feet. Back then

| didn't think about it much. In 2000 | needed
to close off the theme of trains, so | flew to
New York with Michal Dvorak and Michal Skapa
where we managed to do color wholecars and
panels, something few Europeans had ever
done, but we also got nabbed by the police.

Did they catch you while you were working?

No, but when Rudy Giuliani was in office, it was
a criminal offence in New York to have spray
cans even in your rucksack, which was our
case. We had cameras in our rucksacks with
pictures of the trains we'd painted in the
previous days, but luckily it didn't occur to
them to examine the films, the cameras
weren't digital yet, so | guess they couldn't

be bothered to get them developed. They put
us in a pretrial detention cell in the Bronx, on

a Friday night, so it was packed with all kinds
of unsavory characters. They took away our
passports and on Monday we had to go to
court, stand in a long line and wait our turn. It
was a weird time, the Twins were still standing.

By then you were already studying at art school.

Why did you initially opt for architecture?

I went from elementary school to the Na
Praza&ce Gymnasium, a high school with an
art focus, where we had two additional art
classes, there were people there that | got

on with. | did entrance exams for both AVU
(Academy of Fine Arts in Prague) and VSUP
(Academy of Arts, Architecture and Design in
Prague), but | was accepted to VSUP... | guess
the work | submitted back then wasn't artistic
enough. I'd worked hard to prepare, three
times a week | went to figure drawing class in
the studio of the painter Boris Jirkd, in the end
| was admitted to Eva Jifi¢na's studio to study
architecture. It seemed to me like the shortest
way to the world of art, it was an opportunity
to couple technical and artistic thought.

That didn't last long, though...

After one particular party, | was the last
person left in the studio, all around me there
were these precise architectural designs and

| thought, my God, what am | doing here, is
this really what | want to do? | realized it was

a mistake. Also, there was math, descriptive
geometry, calculations — all subjects I'd had
enough of since high school. | decided to drop
out. Luckily one of the mandatory subjects

in the first year was sculpture, which | was
enthusiastic about. The head was the sculptor
Jifi Beranek, who thought | was talented

and mentioned that | could transfer to his
studio. So | let myself get kicked out, did the
entrance exams again and he then enrolled
me in his studio. But soon after | realized that
if | was going to do every task required by the
professor, | wouldn’t have any time for graffiti
and that was my priority. Then | transferred to
Jitka Svobodova's studio at AVU, initially on a
temporary placement, but | ended up staying
there. Beranek held the fact I'd left his studio
against me to some extent, his style was

too authoritative, but he . .
wanted us to do everything sm s
he asked of us, | couldn’t \ -“
do a figure of a warrior for

no particular reason — that %T' ,
was the first task he gave ' WJER
us — | just didn't get why : A - .

I should do something - =
that | can't relate to in any A/,&r-
way. Whereas professor g
Jitka Svobodova gave

me complete freedom.

She respected the path

I'd chosen, everyone was
easy going at AVU, they
accepted everything | came
up with. | was lucky with
the people | met. | guess
that was because | chose
them myself.

Detail, TéSnov, Praha, 2001
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Spoluzaci pomahaji, Ateliér kresby Jitky Svobodové
/ Fellow students helping out, Jitka Svobodova Drawing Studio
AVU, Praha, 2004

llegalni vernisaz / lllegal show opening
Néameésti Republiky, Praha, 2001
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Konstrukce objektu Flaming Point
/ Constructing Flaming Point sculpture
AVU, Praha, 2004

Preprava objektu Flaming Point
/ Transporting Flaming Point sculpture
AVU, Praha, 2004

SOS 18, budouci Trafacka / future Trafacka
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mé na VSUP... na AVU asi moje prace, které
jsem predkladal, tehdy nebyly dost umélecké.
Pripravoval jsem se poctivé, chodil jsem tfikrat
tydné kreslit figuru podle modelu k mali¥i
Borisi Jirk(l, nakonec mé vzali na architekturu
do ateliéru Evy Jificné. PFisSlo mi to jako nej-
blizSi cesta do svéta uméni, moznost spojeni
technicistniho a uméleckého mysleni.

Ale dlouho vam to nezustalo...

Na jednom vecirku jsem z(stal sdm v atelié-
ru, vSude kolem visely pfesné provedené
vykresy — a mé napadlo, paneboze, co tady
vibec délam, tomuhle se opravdu chces
vénovat? Doslo mi, Ze to je omyl. Do toho
matematika, deskriptiva, vypocdty, predméty,
ze kterych jsem byl unaveny uz z gymna-
zia. Vykaslal jsem se na to. V prvnim ro¢niku

bylo nastésti povinné modelovani, které mé
nadchlo. Vedl ho sochar Jifi Beranek, podle
néhoz jsem mél talent, a zminil se, Ze bych

k nému mohl prestoupit. TakZe jsem se nechal
vyhodit, znovu jsem délal pfijimacky —a on mé
potom pfijal k sobé do ate-
liéru. Jenze jsem zjistil, ze
kdyzZ budu plnit Ukoly, které
po mné profesor pozadoval,
tak nebudu mit vibec cas
na graffiti a ta pro mé byla
prioritou. Pfestoupil jsem
proto na AVU k Jitce Svobo-
dové, nejprve jako na staz

a pak jsem tam uz zU{stal.
Berdnek mi to mél trochu za
zlé, Ze jsem ho opustil, ale
vedl to pfiliS pevnou rukou,
chtél, abychom ho nasle-
dovali, nemohl jsem udélat
jen tak figuru bojovnika, coz
byl prvni Ukol, prosté jsem
nechapal, pro¢ bych délat
néco, k ¢emu jsem nemél
prazadny vztah. Kdezto
Jitka Svobodova mi dala
*&:92‘; uplnou svobodu. Profesorka

respektovala moji cestu, na AVU byli vSichni

v pohodég, vSechno, s ¢im jsem priSel, akcep-
tovali. Mél jsem Stésti na lidi. Asi to bylo dano
tim, Ze jsem si je vybiral.

Prosel jste s vétsi ¢i mensi mirou intenzity riz-
nymi uméleckymi obory. Cim pro vds byla tato
pestrd studijni zkusenost prinosnd?

Predevsim jsem byl obklopen zajimavymi lidmi.
Sel jsem do bufetu na obé&d a vedle sedéli velci
umélci jako Jaroslav Réna nebo Michael Ritt-
stein, Jifi Sopko. Néco jsem od nich zaslechl

a ovlivnilo mé to. Stacilo par vét, vSechno, co
rekli, jsem hltal. Jitka Svobodova vypravéla

o undergroundovych vystavach v osmdesa-
tych letech dvacatého stoleti, které se konaly
na tajnych mistech, ale stejné je nahanéla
policie. Od Stukatérd na Akademii jsem se nau-
Cil odlévat, diky tomu jsem mohl udélat stovku
pointl, které jsem rozmistil po Praze. Truhlari
mi ochotné puajcovali vrtacky, pily, nezistné

mi pomahali. Ale kamarady jsem mél nejvic

z graffiti komunity, na Akademii vytvarnych
uméni jsem pfili§ mnoho blizkych pratel nemél.
Vlastné se dafict, Zze jsem byl tak néjak mimo.

Proc jste na zacdtku nového stoleti zacal
psdt do svych graffiti texty?

Chtél jsem asi ménit svét. Pak jsem pochopil,
Ze je to blbost. Zpétné mé prekvapilo, Ze je
lidé opravdu Cetli. Bylo to obdobi na zacatku
nového stoleti. Do graffiti nazvané Mésto na
TésSnové jsem vepsal jako do kiiZzovky réizna
souslovi, pak jsem to jeSté zopakoval po
povodnich v roce 2002... Bylo to patetické,
psal jsem také o svém tatovi, ktery predcasné
zemrel. Tehdy nebyl Facebook, pouzival jsem
namisto néj zed, abych vyslovil, co mé trapi.
Bylo to asi ode mé naivni, mozna jsem se

citil jako pan Tésnova... Byla to jeSté doba,

kdy jsem uUplné nechdpal, Zze svét je mnohem
vétsSi, nez se mi zd3a, a ja nejsem jeho stfedem.
Pro mé to bylo dllezité. TéSnov se stal mou
hlasnou zdi. Byl v tomhle ohledu jedinecny,
zvinény, komplikovany, blizko centra, kolem
jezdily tramvaje, lidé jeSté nekoukali do mobilQ,
ale krétili si ¢as tim, Ze koukali kolem sebe.

Jak doslo k tomu, Ze jste jako viibec prvni
vstoupil do prostoru s objekty vychdzejicimi
z graffiti?

Paradoxné prvniho prostorového Pointa jsem
udélal v roce 2001 na vystavu Fragments 4

do Manesa a pak jsem de facto jen to, co bylo
vystaveno v galerii, pfenesl na ulici. Jed-

nim z faktor(, ktery mé v graffiti omezoval,

byl pocet zdi, na nichz jsem mohl pracovat.
Spoustu z nich jsem délal nékolikrat dokola,
prejizdél svoje malby, a to jenom proto, Ze
nebyla moznost malovat jinde. Bylo to vynu-
cené okolnostmi. KdyZ jsem vstoupil do pro-
storu, zjistil jsem, Ze mQzu délat to samé, aniz
bych ale potfeboval zed. To bylo pro mé nejcen-
né&jSi. Zbavil jsem se zavislosti na zdech! Dalsi
vyhodou je, Ze kdyzZ jde o graffiti objekty, tak
vétSinou nikdo nepozn3, Ze je to vlastné graffiti,
a nikoho nenapadne, Ze by se mélo odstra-

nit. Lidé k tomu maji jiny vztah, mnohem vétsi
pfirozenou Uctu, asi to néjak souvisi s hmotou

a materialismem, jenzZ je v nds zakorenény.



You've had varying degrees of experience
with different disciplines of the arts. In what
way has this diverse study background been
beneficial to you?

Most importantly, | was surrounded by
interesting people. I'd go to lunch in the
cafeteria and I'd be sitting next to great
artists like Jaroslav Réna, Michael Rittstein
or Jifi Sopko. They'd say something to me
and it would have an influence on me. A few
sentences were enough, | drank in everything
they said. Jitka Svobodova used to recount
stories about underground exhibitions in the
1980s which were held in secret locations, but
even so they were still pursued by the police.
| learned to cast materials from the plasterers
at the Academy and thanks to that | could
make hundreds of POINT graffiti sculptures
that | put in various places around Prague.
The carpenters were happy to lend me drills,
saws, they helped me selflessly. But most of
my buddies were from the graffiti community,
| didn't have very many close friends at

AVU. In fact, you could say | was a bit of an
outsider there.

Why did you start writing texts into your
pieces at the start of the new millennium?

| guess | wanted to change the world. Then

| realized that it was dumb. | was surprised
later on when | found out that people had
actually read them. It was a phase at the start
of the new century. | wrote various phrases
into a piece called Mésto na TéSnové (TéSnov
City), like entries in a crossword puzzle, then

| did it again after the floods in 2002... it was
full of pathos, | also wrote about my dad who
died before his time. There was no Facebook
back then, instead | used the wall to express
what was troubling me. | guess it was naive,
maybe | felt like the Master of Té€Snov... It was
still a time when | didn't understand that the
world is much bigger than it appears to me,
and that I'm not the center of it. For me it was
important. The wall became my megaphone.
TésSnov was unique in that way. It's a complex,
undulating space near the city center. Trams
go by there, back then people weren’'t looking
at their phones all the time yet, so they made
time go faster by looking around.

How did it transpire that you became the first
person to bring graffiti-inspired sculptural
objects into public space?

Paradoxically, | made the first three-dimensional
POINT in 2001 for the exhibition Fragments 4
at Manes and then | basically just transferred
what had been on show in the gallery to the
street. One of the factors that limited me with
graffiti was the number of walls | could use for
my work. | did lots of them several times, over
and over, painting over my earlier work simply
because there was nowhere else to paint.

| was forced to do it by circumstance.

By taking my work into the third dimension,

| discovered that | could do the same

thing without needing a wall. That was the
most valuable thing for me. | got rid of my
dependency on walls! Another advantage is
that with a graffiti-object, for the most part no

one recognizes it as graffiti,
and it doesn’t occur to
anyone to remove it. People
relate to it differently,

they naturally have much
more respect for it, | guess
it's something to do with
material and materialism,
which is deeply rooted in
us. For me the shift was
imminent. | was looking for
a different path to take,
one that would enable me
to move forward, and in the
end it | was able to do that.

But it's a more complicated
way of working, you need
more than spray cans...

That's where the art schools helped me,

| learned to work with various materials,
machine tool them, prepare them and then

it was just a matter of assembly at the right
location. One of the most important endeavors
for me was the POINT sculpture on Palach
Square in Prague. At the time it was possibly
the biggest graffiti object in the world and it
lasted in situ for three weeks before it was
removed. It was a regular illegal piece, without
any kind of approval from the authorities, and
it resonated strongly with the public. | realized
that it's possible to work with regular exterior
public space, in this case situated between
the Rudolfinum, VSUP and the Philosophical
Faculty, without damaging it. | was no longer
confined to the wall. | was very restricted in
the center of Prague because it's a historic
preservation area, it was like my hands were
tied. | suffered when | saw a beautiful wall,
because | couldn’t use it.

What role was played in the development of
your artistic practice by Trafacka in Vysocany,
where in 2006 you were present at the birth
of a community which existed for eight years
and not only influenced Prague’s independent
art scene, but also made its mark beyond the
borders of the Czech Republic?

In Trafacka | became an artist. I'd finished my
studies and | was looking for a place to work,
a studio, a gallery. The space was offered to
me by Dana Malé from project SOS 108 which
looks after kids from care homes. | was doing
a spray-painted logo for her for use on their
websites and elsewhere, and she knew | was
trying to find a place where | could work. Her
husband was the representative of a company
called PSN which owned a building that was a
former electrical substation — I'd used its wall
for the SOS 18 logo. | was at the right place

at the right time with the right people. Initially
the place seemed pretty huge, but then | said
to myself that it was an opportunity to offer
studio space to some friends of mine and it
didn’'t seem so big anymore... | started thinking
about my practice in a different context.
Before that, public space had been enough
for me. Suddenly there was a gallery at my
disposal and progressively | arrived at a point
where | could do fine art. Because of TrafaCka
| started doing gallery art, which was also a

Zahdajeni provozu v Trafa¢ce / Trafacka opening
Praha, 2006

Vyroba 3D Pointa / Making of 3D Point
TrafaCka, Praha, 2007

Point na motivy Frantiska Kupky pro reklamni spot
Narodni galerie v Praze / FrantiSek Kupka-inspired Point
piece made for National Gallery in Prague commercial
Kladno, 2002

Vyroba organickych ramu v ateliéru
/ Making organic frames at the studio
HolesSovicka trznice, Praha, 2018
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Preprava obrazu v rdmci projektu Art in Public
/ Transporting painting, Art in Public project
subway, New York, 2014

Ateliér v Trafacce / Studio in Trafacka
Praha, 2011

Ateliér / Studio
Sunset Park, Brooklyn, New York, 2014

Bylo to na spadnuti. Hledal jsem jinou cestu,
kam se posunout, a to se mi nakonec povedlo.

spreje...

V tom mi pravé pomohly Skoly, kde jsem se
naucil délat s rliznymi materidly, obrabét

je, pripravovat si je. Pak je stacilo nakonec
poskladat na spravném misté. Jedna z mych
namésti v Praze. Tenkrat to byl mozna nejvétsi
graffiti objekt na svété a na misté vydrzel

tfi tydny, nez ho odstranili. Bylo to klasické
ilegalni dilo, bez posvéceni Uradd, a hodné
rezonovalo na verejnosti. Uvédomil jsem si,
jak se da pracovat s klasickym venkovnim
prostorem, v tomto pripadé mezi Rudolfi-
nem, Vysokou Skolou uméleckopriimyslovou

a budovou Filozofické fakulty, aniz bych mu
ublizoval. Uz jsem nemusel byt pfilepeny na
zed. V pamatkové chranéné Praze jsem byl
hodné& omezeny, az spoutany, trpél jsem, kdyz
jsem vidél krdsnou zed, ale védél jsem, Ze neni
mozné ji pouzit.

Jakou roli ve vyvoji vasi tvorby sehrdla Tra-
facka ve Vysocanech, kde jste stdl v roce
2006 u zrodu komunity, jeZ béhem svého
osmiletého fungovdni vyrazné ovlivnila praz-
skou nezdvislou uméleckou scénu a méla
mezindrodni pfesah?

V Trafa¢ce jsem se stal umélcem. Dostudo-
val jsem a shanél jsem néco, kde bych mohl
pracovat, kde bych mohl mit ateliér a galerii.
Prostory mi nabidla pani Dana Mala z pro-
jektu SOS 18, starajici se o déti z détskych
domovd, pro niz jsem mél nastrikat logo, které
by pouzivali na svém webu i jinde. Ona védéla,
Ze shanim misto, kde bych mohl pracovat.
Jeji manzel byl jednatelem spolec¢nosti PSN,
které budova byvalé trafostanice patfila —
pravé na jeji zed jsem nastfikal logo pro SOS
18. Byl jsem ve spravny okamzik na spravném
misté a se spravnymi lidmi. Trafostanice mi
nejdrfiv prisla velka, ale fekl jsem o moznosti
mit tam ateliér nékolika kamarddtim, a uz
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se tak velkd nezdala... Zacal jsem premyslet

o tvorbé v jinych souvislostech. Predtim mi
stacil verfejny prostor. Najednou byla k dispo-
zici galerie, postupné jsem se dopracovaval

k tomu, abych délal volné uméni. Trafacka

mé privedla ke galerijnimu uméni, coz mélo
pfimou souvislost s ateliérem, kde jsem mohl
pracovat Ctyfiadvacet hodin denné, aniz by mé
nékdo rusil. Uzival jsem si neuvéritelného klidu,
nemohl jsem se toho nabazit. Najednou jsem
maloval pomoci §tétcU, které jsem vymeénil za
spreje, pomoci nichz jesté vznikly prvni obrazy.

Presto vase obrazy pordd z graffiti do znacné
miry cerpaly.

Graffiti je pro mé jako pramen, z néhoz Cer-
pam. Vychazel jsem z toho, co jsem ddvérné
znal, jinak bych ani tomu, co jsem délal,
nemohl véfit. Postupné jsem abstrahoval
pismena, jejich prdniky, obdélniky, Slahouny

a kruhy a Cistil jsem to. ZkousSel jsem, co z toho
vznikne. Pak jsem z nich vyhodil Etverec

a zUstaly jenom kruhy, takze jsem abstrahoval
abstrakci a pofad v tom pokracuju.

Jaci umélci vds inspiruji?

Vazim si FrantiSka Kupky, je mi blizky tim,

ze resil pohyb a pranik urcitych elementd,
zajimaly jej vztahy barev a tvarQ. Ve své praci
jsem k tomu také dospél, i kdyZz v mnohem
bych z n&j pfimo vychdazel, prosté jen vnimam
urcitou spriznénost. PfredevSim mé inspiruje
umeélcova cesta, pristup a uplatnéni umeéni ve
velkém méfitku, jako to dokdazali Keith Haring,
Anish Kapoor nebo Olafur Eliasson. Kazdy je
jiny, ale dokazali obrovské véci, kterymi ovlivnili
nejenom svoje bezprostredni okoli, povedlo se
jim promlouvat globalné, impozantné a hlavné
srozumitelné.

Citil jste, Ze vstupujete na nezndmé tzemi,
kdyZ jste opustil zed'a zacal malovat na pldtno?

Bylo to bolestné. Nez jsem v malovani dosahl
jistoty, trvalo mi to par let. Problém mi délal
zejména prechod z velkych formatd, na které
jsem byl z ulice zvykly, na mnohem mensi
obrazy. Najednou jsem se musel jakoby scvrk-
nout... Zménil jsem techniku, osvojoval jsem si
postupné praci se Stétcem, coz mi trvalo asi
Styfi roky, nez jsem se ji naucil natolik, abych
jiovladal. U¢il jsem se sdm na sobé&, prostred-
nictvim zkoumani historie svych obraz(, které
jsem analyzoval po strance jak technické, tak
tematické.

V ¢em thvi hlavni rozdil mezi praci
se sprejem a se stétcem?

Sprej je vhodny pro vétsi méritka, protoze
limit jeho stopy, kterou zanechdava, je jeden
centimetr, ale to, co vypada dobre na zdi, je
na obraze nechtény punk. Ale to plati celkové
o prechodu z ulice do galerie: zatimco ve
verejném prostoru nezalezi na detailu, na kva-
lité provedeni, tak to samé ve vnitfnim Cistém
prostoru neobstoji. Véci na ulici jsou délané na
pozorovani v pohybu, kdezto v galerii je vice
¢asu na vnimani obrazu, divak je v Uplné jiném
rozpolozeni — jakmile vstoupi do galerie, jde



direct consequence of the fact that | had a
studio there where | could work twenty-four
hours a day without anyone disturbing me.

| enjoyed the extraordinary peace and quiet,
| couldn’t get enough of it. Suddenly

| was painting with brushes, instead of
spray cans, although I still used those for
the first paintings | made there.

Even so, your canvas paintings still drew on
graffiti to a large extent.

For me graffiti is like the well | draw from. My
starting point was what | was already intimately
familiar with, otherwise | couldn’t even have had
any belief in what | was doing. Progressively

| abstracted the letters, their intersections,
rectangles, arcs, circles, then | proceeded

to simplify them. | was testing out where it
would lead. Next, | discarded the square and
was left only with circles. | was abstracting an
abstraction, and I'm still doing that now.

Which artists inspire you?

I have high regard for FrantiSek Kupka, | have

a close connection to him because he dealt
with movement and the interpenetrations of
certain elements, he was interested in the
relationships between colors and forms. That's
also where | ended up with my practice, even
though it's much more minimalist. But it's not
like | actually derive my work from his, I'm just
aware of a certain affinity. Primarily, what | find
inspiring is the artist’s journey, their approach
to art and working with art on a grand scale,

as achieved by people such as Keith Haring,
Anish Kapoor and Olafur Eliasson. Each one

is different, but they achieved huge things
with which they didn’t just influence their
immediate surroundings, but they managed

to make global statements with their impressive
and — most importantly — intelligible voices.

Did you feel like you were entering unfamiliar
territory when you left walls behind and
started painting on canvas?

It was painful. It took me a few years before

| felt secure with working on canvas. The
biggest issue for me was the transition from
the large formats | was used to on the street to
much smaller ones. Suddenly it was as if | had
to shrink myself... | altered my technique, | was
learning to work with a brush, it took me about
four years before | could do it well enough to
be able to master it. | learned on myself by
examining the history of my pieces, which

| analyzed both technically and thematically.

What's the main difference between working
with sprays and a brush?

Spray paint is suitable for larger scale work,
because the lower limit of the width of the
mark you can make is one centimeter, but
what looks good on a wall, inadvertently
becomes something that looks punk on
canvas. But that applies to the transition
from street to gallery in general: Whereas

in public space neither detail nor the finish
are important, the same can't be said of a
clean, interior space, there it won't make the

cut. Pieces out on the street
are made to be observed
while moving, whereas in a
gallery there's more time to
view a work, viewers are in a
completely different state of
mind — as soon as they enter
a gallery, they go there with
the intention of investing their
time. The transformation of
street art into studio work is
about the fact that fine art has  ~
to be more permanent, it has
to resist the aging process.
When you paint on a wall you
don't think it's going to last
forever, but only for a certain
moment when you have a
chance to photograph it.

You started by making regular rectilinear

paintings, nonetheless over the last four years

you’ve moved on to circular formats.

Around 2013 | was making pieces composed of
non-concentric circles, then | did a wall piece
in Argentina which was just a black disk, the
symbol of a cosmic black hole which fascinates
me. Not long after that | went to New York.

| realized that | had to work with circular frames
because the frames define the painting — they
become part of the composition. | looked for
them in New York, but couldn’t find them
anywhere, until by chance | came across a few
in a store on 14th Street where they had five
circular frames because someone had had
them custom made, but never picked them up.
As time went by | ended up buying all five and
stretched a primed canvas on them. If I'd had
them made to order, | would have paid a small
fortune. Later | learned to do it myself, making
my own circular frames and stretching canvas
on them.

You photographed the circular paintings on
busy streets. How did you get that idea?

| wanted the photographs to be authentic,
different to those taken in the studio. Initially
| thought I'd photograph each painting in a
different part of the city, but then | realized
that Manhattan is ideal because of the long
perspective created by the skyscrapers.
Some years later | repeated the projectin
San Francisco, which is hilly, and
in Los Angeles with its palm lined
boulevards. The cities became
the backdrops to the paintings
and at the same time | got to talk
to people | wouldn't have met
otherwise. At the right time of day,
when the sun was as high as

| needed, | took a painting and
asked a passerby who seemed
to me to be right for the painting
to pose with it for half a minute
while the cars were waiting for

a green light. At that moment it
was stressful, but unforgettable
nonetheless. | briefly listened to
people’s stories, met a Vietnam
vet, whom | wouldn’t have gotten
to know as a tourist. It was a

Cakes, Sofia, 2011

Z4atisi se $tétci / Brushes at the studio
Letn3, Praha, 2015

Malovani chodnik( / Painting sidewalks
Letn3, Praha, 2014

Ateliér / Studio
HolesSovicka trznice, Praha, 2018

Ateliér / Studio
Riviera Beach, 2016

Cakes, Ipanema, Rio de Janeiro, 2014

do ni s umyslem investovat svdj ¢as. Prerod
streetartu do ateliérové tvorby spociva v tom,
starnuti. Na zdi se nemaluje s tim, Ze to bude
na vécnost, ale jenom pro urgity okamzik, kdy
vznikne fotka.

Zacinal jste malovat obrazy klasickych pravo-
uhlych formatd, nicméné v poslednich ctyrech
letech jste dospél k formatim kruhovym.

Kolem roku 2013 jsem délal obrazy z nesou-
stfednych kruhl, potom jsem namaloval

v Argentiné zed, na niz byl jenom ¢erny kruh,
symbol vesmirné ¢erné diry, kterd mé fasci-
nuje. Zanedlouho potom jsem odjel do New
Yorku. Pochopil jsem, Ze potfebuju délat kruhy
na ramy, protoze ty ramy definuji obraz — sta-
vaji se soucdasti kompozice. V New Yorku jsem
hledal kruhové ramy, ale nikde nebyly, dokud

-

[~

jsem na né ndhodou nenarazil v obchodé na
&trnacté ulici, kde jich méli pét, protoze si je
kdosi nechal vyrobit, ale nikdy si je nevyzvedl.
Postupné jsem je koupil vSechny, opatfil je
nasepsovanym platnem. Kdybych si je mél
nechat udélat na zakazku, nedoplatil bych se.
Pak jsem se naucit délat sam ramy jako kruh
a na né napnout platno.

Kruhové obrazy jste nechal fotografovat na
rusnych ulicich. Jak vds to napadlo?

Chtél jsem, aby vznikly autentické fotogra-
fie, jiné nez ateliérové. Nejdriv jsem si mysilel,
ze kazdy obraz nafotim v jiné ¢tvrti, ale zjistil
jsem, Ze idealni je Manhattan, kde mrakodrapy
vytvareji dlouhou perspektivu. Po letech jsem
projekt zopakoval v San Franciscu, kde jsou
kopce, a v Los Angeles s palmovymi alejemi.
Mésta jsou pro mé pozadim obraz( a sou-
Casné diky tomu poznavam lidi, které bych
jinak nepoznal. Vzal jsem obraz, ve spravnou
denni dobu, kdy slunce bylo tak vysoko, jak
jsem potreboval, a na vytipovaném misté jsem
poprosil Clovéka, ktery mi priSel, ze se k obrazu
hodi, aby s nim zapézoval béhem pul minuty,

kdy stdla auta na ¢ervenou. Bylo to v té

chvili stresujici, nicméné nezapomenutelné.
Vyslechl jsem kratké pribéhy, seznamil jsem se
veterdnem z vietnamské valky, jehoZ bych jako
turista nepoznal. Byl to happening mezi mnou,
obyvateli mé&st a mésty samotnymi. Ale to se
mi déje vlastné od zacatku,

co se 0 uméni zajimam.

Jakou roli hraje ve vasi tvorbé publikum
a zpétnad vazba?

Je to pro mé hodné dulezité. Mohl bych Ihat

a tvarit se, Ze je mi to jedno, ale to by byla
prazdna pdza. Publikum ovéruje, jestli to, co
délam, vibec nékoho zajima. Bez publika

jako umélec nezije§, kdyz obraz nikdo nevidi,
je zbytecény. Zajimava jsou socidlni média, na
kterych publikuji fotky svych dél a lidi za né
davaji lajky. Je to nekompromisni. Podle mé je
to velmi objektivni posouzeni, které odpovida
dnesni, pro nékoho povrchni dobé. Pro mé je
to ale realita, jiz beru v potaz. BEhem par hodin
se dozvim hodnoceni. Neznamena to, Ze bych
obrazy délal podle toho, co se zrovna masoveéji
libi, ale neopomijim to. Nakonec stejné roz-
hoduje vnitfni potfeba vytvorit véc, kterd mé
zajima3, protoze ji chci vidét. V tom je pro mé
umeéni jedinecné.

Na ¢&i ndzor ddte nejvice?

Velmi dllezité jsou pro mé postrehy kluk(,
ktefi mi pomahaji ve studiu. Kdyz mi napfriklad
asistent Pavel DuSek, sam také malit, fekne,
Ze je to dobré, mam radost, protoze to je
bezprostfedni ndzor mladsiho kolegy z branze.
Reakce Katky, moji Zeny, je zase dUlezita, pro-
toze odrazi nazor laika nezatizeného umélec-
kym vzdélanim.

Své dilo predstavujete na prehlidkdch v Evropé,
v Americe. Co pro vds znamenaji vystavy?

D4avam o sobé védét, motivuji mé a nuti pro-
dukovat a vymysSlet nové véci. Bez vystav
neexistujes. Podoba galerii mé navic inspiruje
a ¢im vice se galerista zajima o to, co tam
bude, tim Iépe je schopen to prodat. Neberu

to jako ovliviovani, jde o spojité nadoby. Bavi
meé délat si modely galerii, uvazuju o prostoru,
v némz budu urcitou dobu predstavovat svoje
véci. Cim zajimavéjsi galerie, tim vé&tsi je Sance,
Ze se posunu dopredu.

Pdvodné jste byl v naprostém undergroundu,
nyni jste galerijné prezentovany umélec,

s tvorbou publikovanou v katalozich, v riz-
nych expozicich, prehlidkdch, zajimaji se o vds
média. Vnimdte néjak ten posun?

Ne. Je to jenom normalni vyvoj, ktery se stava
Clovéku, kdyz se néCemu hodné vénuje: jak
starnu, tak uz mam néco za sebou a néco je
za mnou vidét. To je fakt. Tomu, co délam,
porad vérim. Rozdil oproti minulosti je v tom,
Ze to mUzu délat bez obav, Ze mé nékdo bude
trestat.

Udéldte jesté nékdy spontdnné graffiti?

Zrovna véera (6. srpna 2018 — pozn. PV)
jsem jedno nastfikal, na legalni plochu, ktera



happening involving me, the inhabitants of the
cities and the cities themselves. But that's
actually something that's been happening to
me since | started being interested in art.

What role do the public and viewer feedback
play in your practice?

It's very important for me. | could lie and
pretend | don’'t care, but that would be an
empty pose. Feedback from people who've
seen the work is a way of checking whether
what | do actually interests anyone at all.
Without an audience you don’t exist as an
artist — if no one sees the work, it's pointless.
Social media are interesting in this respect,
it's where | publish photos of my artworks and
people give them likes. It's uncompromising.
In my view it's a very objective evaluation
corresponding to our current — for some
superficial — epoch. For me, though, it's a
reality | take into consideration. | know the
ratings within a few hours. That doesn’t mean
| make paintings according to what a lot of
people happen to like at a given moment, but
| don'tignore it. In the end the deciding factor
is always my internal need to create something
that interests me, something | want to see. In
my view, that's what's unique about art.

Whose opinion do you respect most?

| put a lot of stake in the observations of the
guys who help me in the studio. For example,
when my assistant Pavel Dusek, a painter
himself, tells me something’s good, it makes me
happy because it's the unadulterated opinion of
a colleague from the profession. On the other
hand, the reaction of my wife Katka is important
because it's the reflection of a layperson who's
not weighed down by an art education.

You’ve presented your work at shows in Europe
and the US. What do exhibitions mean to you?

They mean that | let people know about me,
they motivate me and compel me to produce
and propose new work. You don't exist without
exhibitions. On top of that, | get inspired by
the design of a gallery and the more a gallerist
is interested in what I'm going to show, the
better he'll be able to sell it. | don't look at it
as interference, more like two sides of the
same coin, communicating vessels. | like to
make models of galleries, | consider the space
where I'll be presenting my work. The more
interesting the gallery, the greater the chance
that I'll make some progress.

Originally you were totally underground,

now you're an artist presented in galleries,
your work is published in catalogs, shown at
various shows and expositions, the media are
interested in you. Do you feel the shift in any
way, has it effected you?

No. It's just normal development that happens
to a person when they put a lot into something:
The older | get, the more | will have done and
the more there is to see of it. That's a fact.

| still believe in what | do. The difference when
compared with the past is that | can do it without
worrying that | might get prosecuted for it.

Do you still sometimes spontaneously
do graffiti?

Just yesterday (Editor's Note: August
6, 2018), | did a spray paint piece

on a legal space covering a building
site near VeletrZzni paldc (Exhibition
Palace) which houses part of the
National Gallery. A friend called me
to tell me there was a legal space
available, saying we should paint it
before anyone else does. | couldn't
resist, it was warm, a pleasant
evening. But to be honest, it's not as
much fun as it used to be, because

| just don't have enough time.

You're very productive, hardworking,
obsessed with making art, you have a family,
you travel around the world. How do you
manage it all?

For me the key to happiness is to be able to do
everything | plan without going insane or my
personal life suffering as a result. Not losing
inspiration is fundamental. When | know what
| want to create, it's easy for me, I've got
people to help me and | can rely on them. If

| want to be active on a global scale, my work
has to be available practically everywhere,
which means trying to accommodate market
demand and not running out of things to offer.
One thing is to create demand, to be able to
communicate with people, whether they're

in Italy or France, the US or Canada, but then

| have to meet the demand and at the same
time keep coming up with new stuff so that

| don’t repeat myself and stagnate. It's not
easy to make a painting in ten variations so
they don’t end up being the same, they need
to be different every time, otherwise they lose
meaning and become pointless. If a curator or
gallerist is interested in my paintings, | can't
say I'll supply them in a year's time — | have to
be able to deliver them quickly. My goal is

to keep a handle on everything and keep
heading forwards.

Are you represented by any manager or art
dealer, a gallerist?

Since the beginning I've always been used

to do the management side myself and do
everything personally. It's in my nature, I'm
not an impractical artist, | also like to deal
with people’s issues directly, everything gets
explained more quickly than if an intermediary
was necessary. Sometimes I'm pursued by
the feeling that I'd like to be able to manage
much more. | collaborate with gallerists, of
course. There's no other way to break into

the market in a foreign country. Which gallery
represents an artist is very important because
it determines the artist’s position on the art
scene. And vice versa, of course. The position
of the gallery is given by the quality of the
artists it represents.

How do you relax?
I like to spend time on a boat, | play basketball

with my friends or we go snowboarding when
there's fresh powder. | also love surfing,

Snowboarding, Spindlerav mlyn, 2013

unfortunately the ocean is far away. Most
of all | like to be with my family. When my
daughter Tilda was born, my life changed,
for the better of course. Even though | lost
some of the time | had reserved for myself,
there are no words to describe how much
she has enriched me. She's a gift. | want to
be with her as she grows up and changes,
her drawings give me more pleasure than
my own paintings. | get some free time
when I'm on my own working or on a plane
flying around the world.

Where are your roots and where do you
recharge your batteries?

At my cottage in Slapy. In the middle of

the nature, when I'm on water. | grew up in
Prague and it's my home, but when my girls
are with me, I'm at home anywhere. The
place in the world that means most to me is
New York, the capital city of contemporary
art, and also Rio de Janeiro which is so
alive, pulsating with joy, but unlike New
York, where | made fundamental progress in
my work, it's harder to focus on work there.

When do you feel fulfilled?

It's happened to me a few times that | felt
absolute happiness while working, that I'm
at the source — the well — of inspiration and

| know exactly what I'm doing. Sometimes

it comes just before the final brush stroke
that brings to completion a work that | know
means a step forward in my practice and
surpasses my own expectations of what

| can accomplish.
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Surfing, Hikkaduwa, 2012

Projizdka s rodinou / Family outing
Slapy, 2018

zakryva stavenisté u Veletrzniho palace, kde
sidli Narodni galerie. Kdmos volal, Ze je tam
volna legélni plocha, tak at to pomalujeme dfiv
nez nékdo jiny. Nemohl jsem odolat, bylo teplo,
prijemny vecer. Ale abych byl upfimny, uz mé
to nebavi jako kdysi, protoze neni tolik Casu.

Jste velmi vykonny, pracovity, posedly
tvorenim, mdte rodinu, cestujete po svéteé.
Jak to zvladdte?

Klicem ke Stésti je stihnout v§echno, co si
napldnuju, aniz bych se z toho zblaznil a netr-
pél tim mUj soukromy Zivot. Zasadni je neztra-
cet inspiraci. Kdyz uz vim, co chci vytvorit, je
to pro mé snadné, mam lidi, ktefi mi pom0G-
Zou a je na né spolehnuti. Kdyz chci plsobit
globalné, moje obrazy musi byt k dispozici
prakticky vSude, coz znamena snazit se vyho-
veét trzni poptavce a nevystfilet se. Jedna véc

Point, Slapy, 2004

je poptavku vytvorit, abych mohl komunikovat
s lidmi od Italie pfes Francii, Spojené staty po
Kanadu, pak ji uspokojit, ale pritom prichazet
s novymi vécmi, abych se neopakoval a nesta-
gnoval. Neni snadné udélat obraz v deseti
variantach, aby nebyly stejné, porad se musi
odliSovat, jinak ztraceji smysl. Kdyz chce
kurator nebo galerista obrazy, nemtzu mu fict,
ze je dodam za rok — musim byt schopen je
dodat rychle. Mym cilem je v§echno ukocirovat
a porad smeérovat dopredu.

Zastupuje vds néjaky manaZer nebo obchod-
nik s uménim, galerista?

Jsem odjakziva zvykly si véci manazersky
zarizovat sdm a za vSechno rucdit osobné. Mam
takovou naturu, nejsem neprakticky umeé-

lec, navic rad s lidmi feSim problémy napfimo,
vS§echno se rychleji vysvétli, nez kdyz je k tomu
nutny prostfednik. Ob¢as mé pronasleduje
pocit, Ze bych toho chtél stihnout jes$té mno-
hem vic. S galeristy samoziejmeé spolupracuiji.
Proniknout na trh v cizi zemi by ani jinak neslo.
Velmi zalezi na tom, jaka galerie umélce repre-
zentuje, protoze to vlastné urcuje umélcovu
pozici na scéné. A samoziejmé naopak. Pozice
galerie je uréend tim, jak silné umélce zastupuje.

Jak relaxujete?

R4&d se projizdim na lodi, s kamarady hrajeme
basket nebo jedeme na snowboard, kdyz
napadne prasan. Taky miluji surfing, bohuzel je
ocean hodné daleko. Nejradé&ji jsem s rodinou.
KdyZ se narodila dcera Tilda, zménil se mi
zivot, samozrejmé k lepSimu. PriSel jsem sice
o Cas, ktery jsem mél jenom pro sebe, ale neda
se slovy popsat, o co vSechno mé obohatila.
Je to dar. Chci byt s ni, kdyZ roste a méni se,
jeji kresby mé potési vice nez moje obrazy.
Volny ¢as, kdy jsem jen sdm se sebou, mam

pfi praci nebo v letadle, kdyZ se presunuju po
svété.

V jakém misté mdte koreny a nejvic
nacerpdvdte sily?

Na chaté na Slapech. Uprostred pfirody, na
vodé. V Praze jsem vyrostl a jsem tu doma, ale
doma jsem vSude, kde jsou se mnou moje holky.
Ve svété pro mé nejvic znamena New York,
hlavni mésto sou¢asného umeéni, a také Rio de
Janeiro, kde to Zije, pulsuje radosti, ale na rozdil
od New Yorku, kde jsem udélal zasadni tvarci
posuny, se mi tam haF soustredi na praci.

Kdy zaZivdte pocit naplnéni?

Parkrat se mi stalo, Ze jsem pfi tvorbé pocitil
absolutni $tésti, Ze jsem na pramenu a presné
vim, co délam. Nékdy to prijde tésné pred
poslednim tahem prinasejicim dokonceni dila,
u kterého vim, Ze jsem se posunul dal a preko-
nal svoje moznosti.
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. Mezniky
v zivoteé a dile Jana Kalaba

Narozen dne 20. ¢ervna Olze a Janovi
Kaldbovym v Praze

Studuje na Gymnaziu Na Prazacce s vytvarnym
zamérenim

Maluje prvni graffiti

Studuje architekturu u profesorky Evy Jifi¢né na
Vysoké Skole uméleckoprimyslové v Praze

Zacina malovat na TéSnové

Prvni cesta do New Yorku, jejimz vysledkem je

o1

nékolik ,,wholecar(
Studuje socharstvi v ateliéru profesora Jifiho
Berdnka na Vysoké Skole uméleckopriimyslové
v Praze

Na vystavé Fragments 4 v Galerii Manes vytvari
prvni trojrozmeérné graffiti

Zacina studovat kresbu na prazské Akademii
vytvarnych umeéni v Ateliéru kresby profesorky
Jitky Svobodové

Na pocest svého otce Jana Kaldba

(12. 2. 1944-6. 3. 2003) maluje na zdi na
TésSnoveé rozsahlou kompozici

Vznikd monumentalni instalace Flaming Point na
nadmeésti Jana Palacha v Praze

V ulicich Prahy rozmistuje so$ky, tzv. Pointiky
Maluje prazské chodniky

Point z dfevénych palet jako brana na prehlidce
City of Names v Berliné

Pétimésicni staz v Riu de Janeiru

Absolvuje jako vibec prvni graffitista Akademii
vytvarnych uméni v Praze

Iniciuje a spoluzaklada nezavislé umélecké
centrum Trafacka

Zacina malovat obrazy

Realizuje monument Pomnik obétem graffiti
v blizkosti téSnovskeé zdi

Prvni samostatna vystava (Trafo Galerie)
nazvana Point Shop

Spoluorganizuje mezinarodni prehlidku
streetartu a graffiti Names v Praze

Ugastni se skupinové vystavy Metropolis na
EXPO v Sanghaji (svételny objekt Casa Nostra)

Vystavuje 3D POINT na Prvnim biendle graffiti
v brazilském Sao Paulu

2010

20M

20M

2012

2014

2014

2015

2015

2015

2015

2016

2016

2016

2017

2017

2018

2018

2018

2018

Je mu udélena cena ART PRAGUE Young Award

Na vystavé Hrizeni planet (kurator Karel Srp) se
poprvé prezentuje jako Jan Kaldb

Na mezinarodni prehlidce v MASP Museu Sao Paulo
predstavuje objekt Red Point Architecture

Podle Kaldbovy koncepce probiha v Galerii hlavniho
mésta Prahy mezinarodni vystava streetartu a gra-
ffiti Méstem posedli, na niz je zastoupen trojroz-
mérnym Pointem

Na skupinové mezinarodni vystaveé Kupkovy déti
v Puteaux (Francie) je zastoupen site specific
instalaci z koulovych soch

Na zavér tfimésic¢niho tvirciho pobytu v New Yorku
uskutecCnuje projekt Art in Public

Narodila se mu dcera Tilda
Po zbourani TrafaCky otevira ateliér v prazské
HoleSovickeé trznici, pfimo naproti nové Trafo

Gallery

Tension, prvni samostatna vystava v Berling,
BC Gallery

Samostatné vystavuje ve Vile Pellé,
vystava EXTRA (Praha)

Vstupuje do manzelstvi s Katefinou

Pulso Cromadtico v Bogoté: samostatna vystavni
premiéra v Jizni Americe

Pluriforme, prvni samostatna vystava v Pafizi,
Galerie Openspace

Vytvari stdlou instalaci Private Galaxy do kancelar-
ské budovy v Pafizi

Vystava ZOOOM v Magma Gallery v Boloni

Perspective of Clouds: poprvé vystavuje samo-
statné v Kalifornii (Mirus Gallery)

PokraCovani projektu Art in Public v San Francisku
a Los Angeles

Vystavuje obrazy v Muzeu Albina Polaska ve mésté
Winter Park na Floridé, na socharské zahradé umis-
tuje objekt Point Spaceship

Na vernisazi vystavy v Trafo Gallery je dne
1. listopadu pokiténa monografie Point of Space
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Milestones in the
Life and Work of Jan Kalab

Born in Prague on June 20 to parents Olga and
Jan Kalab.

Studied at the art-focused Na Prazacce
Gymnasium high school.

Painted his first graffiti piece.

Studied architecture at the Vysoka Skola
umeéleckoprimyslova v Praze, or VSUP (Art,
Architecture and Design School in Prague)
in the studio of Eva Jifi¢na.

Began painting graffiti pieces at TéSnov.

First trip to New York resulting in several
wholecar pieces.

Studied sculpture at the Vysoka Skola umélecko-
prémyslova v Praze, or VSUP (Art, Architecture
and Design School in Prague) in the studio of
Jifi Beranek.

Created his first three-dimensional sculptural
graffiti for the Fragments 4 exhibition in
Manes Gallery.

Began studying drawing at the Akademie
vytvarného umeéni v Praze (Academy of Fine
Arts in Prague) in the studio of Professor
Jitka Svobodova.

Painted an extensive composition on the wall in
Tésnov in honor of his father Jan Kaldb
(born 12 February 1944 — died 6 March 2003).

Installed monumental sculptural installation
Flaming Point on Jan Palach Square in Prague.

Placed small graffiti sculptures known as
Point Birds in the streets of Prague.

Painted Prague'’s sidewalks.

Made a POINT piece from wooden pallets which
served as the entry gate to the City of Names
exhibition in Berlin.

Five-month residency in Rio de Janeiro.
Became the first graffiti artists to graduate from
the Akademie vytvarného uméni v Praze

(Academy of Fine Arts in Prague).

Initiated and co-founded the Trafacka
independent art center.

Began to paint on canvas.

Made a monument to the victims of graffiti near
the TéSnov wall.

First solo exhibition (Trafo Gallery) entitled
Point Shop.

Co-organized Names, Prague's international
festival of Street Art and Graffiti.
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2012

2014

2015

2015

2015

2015

2016

2016

2016

2017

2017

2018

2018

2018

2018

Took part in the group exhibition Metropolis at the
Expo 2010 Shanghai China (exhibits Casa Nostra
light object).

Exhibited 3D POINT piece at the Tst Graffiti
Biennialin Sao Paulo in Brazil.

Received the ART PRAGUE Young Award.

Presented himself for the first time as Jan Kaldb at
the exhibition KriZeni planet (Crossing of Planets)
curated by Karel Srp.

Presented the sculptural installation Red Point
Architecture at the international exhibition MASP
in Museo Sao Paolo in Brazil.

The Prague City Gallery held the exhibition Méstem
posedli (Stuck on the City), conceived by Jan
Kaldb. The show included a 3D POINT sculpture.

Took part in the international exhibition Les Enfants
de Kupka (Kupka’s Children) in Puteaux near Paris
where he exhibited his spherical sculptures.

His daughter Tilda was born.
After Trafacka was demolished he moved into a
new studio in the Prague Market area of HoleSov-

ice, directly opposite the new Trafo Gallery.

His first solo exhibition in Berlin entitled
Tension took place at the city's BC Gallery.

Solo exhibition entitled EXTRA in Prague’s Vila Pellé.
Married Katefina.

First solo exhibition in South America entitled Pulso
Cromdtico in Bogota.

First solo exhibition in Paris entitled Pluriforme at
the Galerie Openspace.

Made a permanent installation entitled Private
Galaxy for an office building in Paris.

Solo exhibition entitled ZOOOM at the Magma
Gallery in Bologna.

First solo exhibition in California entitled
Perspective of Clouds at the Mirus Gallery.

Continued with the Art in Public project, this time
in San Francisco and Los Angeles.

Exhibited his paintings in the Albin Polasek Museum
in Winter Park, Florida. His sculpture Point Space-
ship was placed in the adjoining Sculpture Gardens.

The opening of his exhibition in Trafo Gallery on
November 1 also became the official launch party
for the release of his monograph Point of Space.
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O autorovi
About the Author

Petr Volf (nar. 1965) je novinar, kritik a kurator zabyvajici
se vytvarnym uménim, architekturou a designem. Kromé
stovek recenzi, komentarQ, eseji, Uvah a ¢lank( vydal
knihy rozhovor@ s umélci (Hermafrodit, 1998; Picasso
byl monstrum, 2001; Na zacdtku je ¢dra, 2003; Vzruseni,
2006; Okamzik rozhodnuti, 2010) a architekty (Bardky

v hiavé, 2013).

Dale je autorem knih Vdclav Havel — Borek Sipek: Hradni
prdce (2003); 1492: Pribéh Dolnich Vitkovic (2013);
Prisedsi odjinud (2013); Mista architektonického vz(d)
oru / Ceska architektura mimo centra 1990-2013 (2014);
Litomysl — renesancni mésto moderni architektury
(2014); Frantisek Cubr: Architekt stylu (2015); Sklo nepo-
Chka (2013); Sport je uméni (2015); Kridla: tvorba Z. M.
Novdkové (2016); Certovo bremeno: Pfib&éh o architekto-
nickém zazraku v Aleniné Lhoté (2016); Adolf Born: Jedi-
necny svét (2017); Theodor Pisték: Clovék a stroj (2017);
Kaja: Tvorba architekta Jaroslava Kadlece (2018).

Od roku 2006 je ¢lenem Védecké a umélecké rady Fakulty
umeéni a architektury Technické univerzity Liberec.

Petr Volf (born 1965) is a journalist, critic and curator
focusing on art, architecture and design. Besides
hundreds of reviews, opinion pieces, essays and articles,
he has published numerous books of interviews with
artists (Hermafrodit, 1998; Picasso byl monstrum, 2001;
Na zacdtku je Eara, 2003; Vzruseni, 2006; OkamzZik
rozhodnuti, 2010) and architects (Bardky v hlavé, 2013).

He is also the author of the following books: Vdclav
Havel — Borek Sipek Hradni prdce (2003); 1492: Pribéh
Dolnich Vitkovic (2013); Prisedsi odjinud (2013); Mista
architektonického vz(d)oru / Ceska architektura mimo
centra 1990-2013 (2014); Litomysl — renesancni mésto
moderni architektury (2014); FrantiSek Cubr Architekt
stylu (2015); Sklo nepockad (2013); Sport je uméni (2015);
Kridla, tvorba Z. M. Novdkové (2016); Certovo bfemeno
Pribéh o architektonickém zdzraku v Aleniné Lhoté
(2016); Adolf Born Jedinecny svét (2017); Theodor
Pistékta stroj (2017); Kaja Tvorba architekta Jaroslava
Kadlece (2018).

Since 2006 he has been a member of the art board of
the Faculty of Art and Architecture at the Technical
University in Liberec.
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Podekovani

Chtél bych podékovat vS§em, ktefi mi kdy pomohli. Pomoc ma mnoho
podob a rozmérd. Obcas mam pocit, zZe je vyzdvihovana spis podpora
materialni na Ukor té duchovni. Pro mé mé pomoc v podobé viidného
slova nebo dobré rady minimalné stejnou vahu. Kdyz se ohlizim

za pétadvaceti lety, které mapuje tato kniha, tak vidim, ze mi bylo
poskytnuto tolik pomoci, ze by to obsahem vydalo na samostatnou
knihu. Tu knihu drzite praveé v ruce. V kazdém snimku je ukryto moje
dékuji tém, ktefi mi v tu danou chvili pomahali anebo pfi mné stali. Jsou
uréeny pravé vam, kterym zCstavam vdécny. Doufam, Ze vas moje fotky

alespon na chvilku vratily do doby, kdy vznikly, a vzpomnéli jste si na
nase spolecné mikropfibéhy, o které se nemusime délit s ostatnimi.

Tahle kniha je pro vas. DEKUJI!

V Praze 30. zari 2018
Honza
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Thanks

| would like to thank everyone who's ever helped me. Help comes in
many forms, and dimensions. Sometimes | get the feeling that material
support is placed above the spiritual. For me, help in the form of a
kind word or good advice is just as weighty. When | look back on the
twenty-five years mapped by this book, | see so much help given to
me that it would take an entire book to tell the story. You are holding
that book in your hands. Behind every image is my thanks to those
who helped me, or simply stood by me at the time. My thanks go
to you, and to you | remain grateful. | hope my photographs
have — for a moment at least — taken you back to when they were
taken, and sparked a memory of our joint micro-narratives,
which we don't necessarily have to share with others.
This book is for you. THANK YOU!

Prague, September 30, 2018
Honza
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